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1. 

 

BLACK SCREEN. 

 

TITLE CARD: 

 

PART I 

 

First Love 

 

 

We hear the shrilling SOUND of WIND over black. Soon we -- 

 

 

EXT. PLAIN FIELD – AMERICAN SOIL – DAY (1942) 

 

The SKY is GRAY. TALL WEEDS swaying on a PLAIN FIELD 

stretching about a miles range of vastness. The HORIZON in 

every way spectacular in scenery. A forest of TREES settled 

in far background. Huge GUSTS OF WIND kicking in here and 

there. The atmosphere hypnotically calm yet breezy.  

 

It should be duly noted that this marvelous, gracious land 

is an ALTERNATE AMERICA in the 1940s. Looks almost as if it 

resembles a foreign landscape. The nature of it is in every 

way breathtaking, beautiful, fantasy-like. Its scope is 

nothing but prestigious in its entirety. Full of desolation.  

 

MELANCHOLY MUSIC begins to play... 

 

The next few exterior SHOTS will consist of what lies 

beyond this mythical, wonderful area in circa 40s America. 

No persons will be shown in these scenes.  

 

CLOSE ON: 

 

-A pair of OLD PLIERS hidden in the grasses. 

 

-A dangling TREE with all its leaves almost fallen off. 

 

-A RABBIT chewing on a piece of a broken tree branch. 

 

-The BEACH as the WAVES flow back and forth on and off 

shore, Seagull comes soaring by. 

 

-A torn-up RED WAGON lying on its side in the tall weeds. 

 

-An all bungled-up SCARECROW not fully putted together next 

to a worn cornfield. 

 

-In the wilderness a clear view of a FAMILY OF TREES. 

 

-A massive gust of wind brushing away some AUTUMN LEAVES. 

 

-Etc, etc... 

 

We finally settle on: 
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EXT. LANDSCAPE – DIRT ROAD – DAY (1942) 

 

An extremely LONG DISTANCE SHOT of an opened DIRT ROAD as 

we’re placed very far away from it on a grassy area.  

 

It’s all very quiet, deserted, until... 

 

AN ARMY CAR with 2 MEN on board appears on the road from 

the left FRAME of it. 

 

Army car keeps maneuvering along the road, smoothly, until 

it finally comes to: 

 

EXT. SMALL HOUSEHOLD – MIDDLE OF NOWHERE – DAY (1942) 

 

The car stops about 15 feet away from the dingy-looking 

house. Both men in their circa 1940s ARMY UNIFORMS –- we 

can hardly see them clearly due to them being far away from 

us –- emerge from their vehicle.  

 

They both walk like standard pros up the steps to front 

door. One of men knocks on door, and waits for an answer.  

 

Pretty soon a WOMAN – only a slight blurry figure from our 

distance – opens her door, sees both men standing in front 

of her by doorway. She somehow understands due to their 

silence that she lost someone of hers in the army. The 

Woman seeming petrified, starts bursting into tears, only 

slightly audible. She even drops to her knees, grieving. 

Very long BEAT, till...  

 

CUT TO: 

 

EXT. SAME – SOME DAYS LATER – DAY (1942) 

 

It’s the same house as before but now it’s a different day. 

We get a clear look at the BACK OF THE HOUSEHOLD, as wind 

breaks through... we notice that the placing looks gloomy, 

tall grasses that need trimming, water drips from the house 

gutters, piles of chopped wood at side of house, etc. 

 

INT. HOUSEHOLD/KITCHEN – SAME MOMENT (1942) 

 

The setting looks old and in near run-down, nothing 

affluent about it. Over at the sink WASHING DISHES is the 

same Woman (let’s call her MOTHER). She’s 40, pale, frizzy 

brown hair, in her period dress. Beauty somewhere concealed 

inside that grieving look on her once enchanting face.  

 

She keeps on washing the dishes in cold silence, for she 

seems constantly disturbed about something. She soon stops 

washing, halfway finished with dishes. Seems like parts of 

her grip is relinquishing from its place with reality. She 

turns her head the other way, away from our angle. Soon she 

grabs a dish rag, wipes her soaked hands off.  
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INT. HOUSEHOLD/DINING ROOM – CONTINUOUS 

 

At the family dining room table... there sits, meticulously 

eating a bowl of homemade tomato soup is THOMAS, a 

precocious, handsome young man at 20 (he looks a bit older 

than that). He has black hair, with such the quality of 

likeliness about him. Across from the table is his little 

sister, SAMMY (13), also black-haired. She’s also eating 

from a bowl of homemade tomato soup. These are the Mother’s 

ever-wonderful precious children.  

 

The Mother comes into dining room, bit unable to keep 

herself together, wobbly, for she goes and sits right in 

between her adorable and such perfect children. She begins 

pouring herself from a big bowl of tomato soup that’s 

placed in middle of the table into her own bowl.  

 

She seems now to have gotten herself more calmed and 

relaxed, a newfound persona she starts shifting into so as 

to not worry her children, with delightfulness: 

 

MOTHER 

  So, how are we enjoying our soups,  

  children? Is it okay? 

 

THOMAS 

  Yes, mother, it’s delicious. 

 

MOTHER 

  Sammy, how about you? Good as well. 

 

SAMMY 

  Yeah, good. Really good. 

 

MOTHER 

  All righty then. 

 

Mother digs into her soup. They all keep quiet as they eat 

their soups in a hushed silence. 

 

INT. HOUSEHOLD – NIGHTTIME (1942) 

 

Mother comes walking down the hallway looking very earnest 

with herself. She stops once noticing his children’s 

BEDROOM DOOR which is left ajar. She goes and peeks through 

the crack of door to see: 

 

THOMAS AND SAMMY 

 

from MOTHER’S POV: we see that Thomas is comforting his 

little sis who’s trying to make her fall asleep while he 

sits generously on side of bed. He keeps stroking Sammy’s 

hair every so lightly. He even begins singing a LULLABY to 

her he made up of his own. The soothing rhythmic TONE to 

his made-up lullaby is quite like an angel’s.  
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Mother observes this moment in total triumphant, smiling, 

fond on how much she loves them. A proud mother.  

 

Thomas soon finishes the LULLABY with a soaring climax. He 

kisses her on the forehead, then goes to turn off a lantern 

from nightstand. Lies right next to her on the bed. 

Drifting into sleep mode. 

 

CUT TO: 

 

EXT. HOUSEHOLD – MIDDLE OF NOWHERE – NEXT MORNING (1942) 

 

It’s a new day at this fine morning. The atmosphere feels 

calm and naturally pleasant out. 

 

Thomas steps out the front door of house, heads down the 

steps over to his BICYCLE -- there’s a basket strapped onto 

it at the front –- by the PORCH FENCE. He gets on the 

bicycle and starts pedaling, away from the house. 

 

EXT. LANDSCAPE – ON THE ROAD – DAY (1942) 

 

Thomas for he swiftly, confidentially pedals along the 

stranded dirt road. A VALLEY of TALL GRASSES housed on one 

side of the road, a FAMILY OF TREES on the other. It’s all 

very peaceful and nice out. Thomas soon makes a narrow turn 

heading into another direction.  

 

EXT. SMALL AMERICAN TOWN – ANONYMOUS LOCATION – DAY (1942) 

 

Thomas rides his bicycle into his nearby town (looks an 

awful like the expanding town of DEADWOOD from the late 

19th century). There are assortments of TOWNSPEOPLE, 

dressed in 40s period ensembles, walking and shopping.  

 

Thomas finally stops in front of the town’s FOODS SUPPLY 

MARKET. He gets off the bicycle, parks it near the front 

steps of supply store. Begins to walk casually into 

market... for we pass by a SIGNING SHEET nailed to wall in 

front of store that indicates “Join the Army.” There’s a 

PICTURE of a strong-minded MALE SOLDIER shown on the sheet, 

giving the iconic SALUTE into serving his country. 

 

INT. FOODS SUPPLY MARKET – CONTINUOUS 

 

Thomas comes in and peers around. Looking for food. 

 

He goes and takes his hands on a FRESH ORANGE, giving it a 

sniff. He puts it back in its original spot.  

 

He now comes across the BACK ROOM with its door opened wide 

all the way, seeing: 

 

LARGE PILES OF CARDBOARD BOXES LEFT FROM STORAGE 
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all disfigured, empty all of them, just lying around as if 

completely wiped out from oblivion.  

 

Thomas keeps looking intently at the boxes, then turns his 

head around and looks to see, coming out from the backdoor: 

 

The PROPRIETOR, 40s, puffed mustache, in work attire. He 

notices Thomas looking at him. 

 

PROPRIETOR 

  Oh. You again. 

 

Proprietor knows what Thomas is here for, as he goes toward 

the register. Thomas meets him there, pulls out a GROCERY 

LIST from his pocket and handing it over to the Proprietor 

for him to look through. 

 

PROPRIETOR 

   (while browsing through 

    the list) 

  How’s the family been doin’? Everything 

  seem okay there? 

 

THOMAS 

  We’re doing fine. You? 

 

PROPRIETOR 

  Been working myself off, it’s all. 

   (beat) 

  And how’s your Mother? She doing 

  alright with herself? 

 

THOMAS 

  She’s recovering well. Still holding 

  it in there. 

 

PROPRIETOR 

  I see. 

 

The Proprietor then begins walking around the store 

searching for Thomas’s food order. 

 

CUT TO: 

 

EXT. SMALL TOWN/FOOD SUPPLY MARKET – AWHILE LATER (1942) 

 

Thomas comes striving out of the store carrying a BIG BROWN 

BAG that’s filled with GROCERIES. He heads towards his 

parked bicycle, places bag into basket. He’s just about to 

get on and start pedaling when suddenly... 

 

BUMP! 

 

Thomas accidentally gets hit by a YOUNG WOMAN, 18, lovely 

dress on, could very well be from a different dimension.  
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They both go tumbling down after having been collided 

unexpectedly, she was caught off guard, bicycle tips over 

while food pours right out onto the ground from bag.  

 

The young woman, JENNY, suddenly realizes what she’s done 

leaps down to pick up every single item and placing them 

back into bag.  

 

JENNY 

  Oh gosh, I’m really sorry about 

  that. Here, I’ll pick those up for 

  you. 

 

THOMAS 

  That’s alright, Miss. Here, let me 

  help you there. 

 

Thomas joins her in picking up his groceries. In duration 

to this, he notices that he’s in the presence of a very 

beautiful young woman right before his eyes. 

 

They’ve picked up the last remains of his food, and put 

them back in the bicycle’s basket. Both trade looks to one 

another, wondrously. It’s the first meeting between the two. 

It’s obviously simple we can tell that the two seem to be 

having deep affections for one of the other. 

 

JENNY 

   (shy, blissful smile) 

  Hi, there. 

 

THOMAS 

  Hey. What was that all about? Why 

  the long rush? 

 

Jenny can’t help but sincerely look at him. She seems to 

have madly fallen in love with him already. Thomas trying 

not to be rude, for he retreats to his bicycle. 

 

JENNY 

  Sorry about that. 

 

THOMAS 

   (glances back) 

  That’s okay. Accidents happen. 

 

Jenny approaches him at his bicycle, smiling with adoring 

kindness. She might want to get to know him. 

 

JENNY 

  Any chance I could make it up to you? 

 

THOMAS 

  Oh, that’s quite alright. There’s 

  really no need. 
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JENNY 

  What’s your name? 

 

THOMAS 

  Thomas. 

 

JENNY 

  I’m Jenny. 

 

The CAMERA tilts down to reveal... she’s got her hand on 

Thomas’s. They both share another look. Thomas smoothly, 

politely takes his hand off hers.  

 

JENNY 

   (trying to stay positive) 

  You live around here? 

 

THOMAS 

   (points the direction) 

  Just a few miles down that road 

  over there.  

 

JENNY 

  I wanna make it up to you. 

 

THOMAS 

   (trying to keep it 

    friendly) 

  Why’s that. 

 

She brings her warmest SMILE, basically flatters herself: 

 

JENNY 

  Just to show that I didn’t mean  

  any disrespect from earlier. And 

  besides, I’d be happy to help  

  out anytime.  

 

Thomas looks flattered also.  

 

THOMAS 

   (his best smile) 

  Nah, that’s quite fine, though, but 

  thanks. 

 

She steps forward... 

 

JENNY 

  Please...? 

 

She grabs his arm, mildly rubbing against it. Thomas, 

smitten, feels quite taken into her wanting to help him out.  

 

We experience a fascinating MOMENT between the two –- 

the beginning to a new relationship. And first love.  
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EXT. DIRT ROAD – LATER (1942) 

 

It’s gray outside. Thomas walks with Jenny (both are  

looking away from each other) on the same road that’ll 

lead us back to his family’s home. Grocery bag is in the 

basket. Thomas holding onto the handlebars of bicycle. Soon 

the silent barrier breaks between them: 

 

JENNY 

   (glances around area) 

  It’s really nice out here. 

 

THOMAS 

  Sure is. Very nice. 

 

Jenny soon cranes her neck towards Thomas, and asks: 

 

JENNY 

  Can I ask you a personal question? 

 

THOMAS 

  What is it? 

 

JENNY 

   (slyly) 

  You got a girlfriend? 

 

Thomas stops his tracks, bewildered after having been asked 

that. He’s somehow taken aback. He comes up with a solution: 

 

THOMAS 

  Eh, kinda. We see each other often. 

  She lives in a different part of 

  Town.  

 

It’s like he’s trying to make her feel jealous. But it’s 

clear due to the look on Jenny’s face that she feels he’s 

just playfully toying with her, maybe to see if she’ll take 

in to the results easily. 

 

THOMAS (CONT’D) 

  Her name is Lisa. A little older 

  than me, but we still-- 

 

JENNY 

   (interrupts) 

  --You’re lying. 

 

Thomas somehow from out of the blue feels he’s been out-

tricked by her. He tries acting like he’s not guilt ridden, 

reasonable, pleasantly follows along with this game. 

 

THOMAS 

  I’m not lying. I swear. 
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JENNY 

   (secret smirk) 

  You sure about that? 

 

She walks right up to him, coming face-to-face. Thomas 

sporting a smirk on his face.  

 

THOMAS 

  You jealous or something...? 

 

JENNY 

   (playing on the same 

    level) 

  You wanna know what I think? 

 

Thomas visibly doesn’t know. He distinctively guesses. 

 

THOMAS 

  Jealousy? 

 

JENNY 

  No, something else. 

 

THOMAS 

  Honesty?? 

 

JENNY 

  More like... self-respect. 

 

THOMAS 

  Really? Self-respect about what? 

 

They both stares into each other’s EYES. A sparkling 

sensation slips in to the moment.  

 

Jenny soon backs away from him, facing the other way and 

continues back on the road. She looks back to him and 

giving him a motion gesture like saying: “Let’s go 

already.”  

 

JENNY 

  You coming or what? 

 

Thomas trying to snap out of it, bruising with a deep 

feeling on the inside, something he’s never felt before. 

 

Thomas, still holding onto the handlebars, reaches for 

Jenny as they proceed onto the road. Along the way, they 

trade back smiles at each other.  

 

EXT. HOUSEHOLD – MIDDLE OF NOWHERE – LATER TODAY (1942) 

 

Thomas and Jenny have now arrived at his family’s less-than 

colorful home. She eyes around the entire place, jollying. 
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JENNY 

  So. This is where you live. 

 

THOMAS 

  Yeah. Just me, my Mom and little 

  sis. 

 

JENNY 

  Where’s your father at? 

 

THOMAS 

  Dead. 

 

JENNY 

   (feels sorry) 

  How’d he died? 

 

THOMAS 

  He was a drill sergeant in the 

  army. Guess you can tell what 

  happened after. 

 

JENNY 

  I’m sorry for your loss. 

 

THOMAS 

  Thanks. 

 

Thomas’s Mother steps out from front door. She notices her 

son, and Jenny. Mother exchanging a look back at her -- 

deeply flattered yet concerned. 

 

MOTHER 

  Oh. Didn’t realize we were having 

  company over today. Who’s this 

  lovely-looking young lady, son? 

 

THOMAS 

  A friend. We just met.  

 

MOTHER 

   (amazed) 

  So it looks that way. 

   (at Jenny; warm) 

  Would you like to come inside? I’ve 

  made some brunch. 

 

JENNY 

  Sure, I’d like that. I’m Jenny. 

 

They all begin heading into the house for snacking. 
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INT. HOUSEHOLD/DINING ROOM – DAY (1942) 

 

Thomas, Jenny, Mother and Sammy as they’re seated at the 

table having an afternoon brunch. Nobody speaks. Mother 

soon locks eyes on Jenny, eagerly wanting to ask her 

something. 

 

MOTHER 

  So how long have you and Thomas 

  been friends for? 

 

Thomas, though not interested in hearing this, pretends to 

overhear this attempted conversation take its course as he 

tentatively sits there eating.  

 

JENNY 

  Um, we just met in town earlier 

  actually. 

 

MOTHER 

  And how did you guys met? 

 

JENNY 

  Well I... guess you can say, I 

  accidentally bumped into him after 

  he came out from the market. 

 

MOTHER 

   (thrilled by the details) 

  I see. 

 

A moment of SILENCE. Then: 

 

MOTHER 

  You in love with him already? 

 

Thomas intervenes, clearly bothered: 

 

THOMAS 

  Ma... 

 

MOTHER 

  What, a mother can’t ask? 

 

JENNY 

   (looks to Thomas) 

  You know, I think we’re getting there. 

 

They share a look. 

 

MOTHER 

  You know he’s been trying to follow 

  in his father’s footsteps. Wants to 

  be in the army just like his old man. 

 



12. 

 

She then falls SILENT. Something troubles her, coming from 

the inside. Grief. 

 

THOMAS 

   (wondering) 

  Ma, are you okay? 

 

Mother only stares into her plate. Then she lifts her head 

up, staring straight at something ahead of her. 

 

Her POV: The DINING ROOM WINDOW 

 

She sees some TALL WEEDS from outside as they shiver from a 

breeze of wind.  

 

BACK TO SCENE 

 

Mother keeps looking straight. Then, she decides to excuse 

herself. 

 

MOTHER 

  Would you excuse me, please? Got to 

  use the ladies room. 

 

Trying to hold her emotions together, she gets up from 

table, and heads down the hallway, disappearing from sight.  

 

Thomas, Jenny and Sammy still secured in their seats, not 

knowing what to make from what had just happened. A beat. 

 

SAMMY 

   (looks to Jenny) 

  Are you like his new girlfriend or 

  something? 

 

INT. HOUSEHOLD/THOMAS & SAMMY’S BEDROOM – NIGHT (1942) 

 

We see that Sammy’s already asleep underneath the sheets.  

 

Thomas grabs one of the little matches from a small box at 

the corner, strikes a match, igniting a lit of flame, 

elegantly lights a LANTERN, which illuminates part of the 

room.   

 

Thomas places the lantern on a nightstand. Then he goes 

over the bed and sits ever so generously next to Sammy. 

 

We HEAR a little KNOCK on the door. Thomas turns to see... 

 

JENNY 

   (whispers) 

  Hey, how’s she doing? 

 

THOMAS 

  Sleeping. 
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Jenny goes forward, sitting right next to Thomas on the bed. 

Both talk in whispered tones so as not to wake Sammy up 

from her slumber. 

 

JENNY 

  She looks so peaceful when she sleeps. 

 

THOMAS 

  Yeah, she does.  

 

Both look at Sammy for a moment. Then: 

 

THOMAS (CONT’D) 

  It’s getting late. Maybe you should 

  head home for tonight. 

 

JENNY 

  Wish I could, but... 

   (re: outside window) 

  It’s already dark out.  

 

THOMAS 

  Then I guess you’re sleeping over? 

 

JENNY 

  Guess so. 

 

They both take another moment to look at Sammy with her 

eyes closed resting for the night. Jenny gives Thomas a 

look, implying serenely: “So what next?” 

 

They both stare into their eye’s. Silence is at ease.  

 

Soon, we: 

 

DISSOLVE TO: 

 

EXT. SMALL TOWN – FEWS DAYS LATER (1942) 

 

A busy day in the streets. More assortments of people in 

town than we’ve first encountered last time. It’s also a 

cloudy, partially sunny day out today.  

 

Siblings Thomas and Sammy come emerging out from one of the 

town stores in their 40s fashion. They walk side-by-side 

around the block. 

 

SAMMY 

  I don’t get it. Is that girl you’ve 

  been hanging out with like your 

  new playmate or something? 

 

THOMAS 

  Hey now, it’s nothing like that. 
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SAMMY 

  I can tell she really likes you. 

 

THOMAS 

  Oh. You think, don’t ya? 

 

SAMMY 

  I don’t think, I know it. 

 

THOMAS 

   (off of her look) 

  Okay. I see what you’re trying to 

  pull off here... 

 

SAMMY 

  She is beautiful 

 

THOMAS 

   (concerned look) 

  You think she’s beautiful, Sammy? 

 

SAMMY 

  Don’t you? 

 

Thomas doesn’t comment that. He takes this in a beat. Then: 

 

THOMAS 

  Shut up. 

 

INT. TOWN DINER RESTAURANT – DAY (1942) 

 

Both walk right into a DINER RESTAURANT during lunch time. 

The place is PACKED, hardly any tables are available at 

this hour. But they look around anyway. 

 

Soon, they find an EMPTY TABLE and have their seats there, 

sitting across from each other. Both grab their menus, 

browsing at what’s good for grubbing today.  

 

SAMMY 

   (while looking over menu) 

  Maybe I’ll try out and see how their 

  tomato soups taste. 

 

THOMAS 

  Hopefully not as good as Mother’s 

  homemade.  

 

SAMMY 

  That’s why I’m gonna take a tasting 

  test and see the results for myself. 

 

And right then... 2 YOUNG MEN step right forward and stand 

from their table. These are Thomas’s close, flamboyant 

friends since childhood, ERIC AND GERARD. 
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Both are in their 20s. They seem extremely psyched about 

something. 

 

ERIC 

  Hey, Tom, there you are! 

 

THOMAS 

   (puts down menu to look at 

    his two buds) 

  Fellas. Nice to see you. Something 

  going on? 

 

GERARD 

   (bashfully) 

  Well, you know how it is... 

 

ERIC 

  What’re you talking about? Course  

  he doesn’t. 

 

GERARD 

  Hey cool it, I got this... 

 

THOMAS 

  Something wrong, you guys? 

 

During this, we notice that Sammy’s staring at Gerard with 

a perky smile glued to her adoring face. A handsome young 

fella she’s looking at.  

 

ERIC (O.S.) 

  Okay, so listen: we might have our 

  big shot today. We’re on our way 

  to the club for latest news. 

 

GERARD 

  Technically speaking, they’re just 

  about to announce their speech into 

  joining the army. 

 

ERIC 

  It’s about to start pretty soon. 

  C’mon, we’ll take you over there. 

 

THOMAS 

  Right now?? 

 

ERIC 

  No, probably after you’re finished 

  eating –- Of course right now! 

 

Thomas ponders, maybe he isn’t so sure.  
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GERARD 

   (impatient) 

  Come on, Thomas, this is what you 

  always wanted, right? 

 

THOMAS 

   (hesitating) 

  Yeah, sure, but... 

 

ERIC 

  But nothing. Let’s go already, come 

  on. 

 

SAMMY 

   (cutting in) 

  Hi, Gerard. 

 

GERARD 

  Oh. Hey, Sammy. 

 

ERIC 

  So are we going or what?! 

 

THOMAS 

  Yeah, sure, just give us a minute. 

  We’ll meet you guys over there. 

 

ERIC 

  Hurry up though, wouldn’t want to 

  miss this for the world. 

 

Eric and Gerard, greatly anticipated, scram right out the 

diner and to the club.  

 

THOMAS 

  Come on, Sammy, let’s go. 

 

SAMMY 

  Cool. 

 

They get up from their table and head for the exit together. 

 

INT. TOWN SOCIAL CLUB – DAY (1942) 

 

Almost everybody, young BOYS and GIRLS (11-25 years of age) 

are assembled and gathered around, transfixed, anxious to 

hear the latest news about the war. It’s almost like the 

entire SCHOOL BOARD has come together for this important 

moment in life. One of the BOYS (14) turns the VOLUME on 

the RADIO up more. Some major STATIC. Then a clear SIGNAL. 

The BROADCAST is just beginning... 

 

BOY 

  Alright, everyone! Shush, listen! 

  Pipe down, it’s starting! 
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Everybody sits on the SOFAS, CHAIRS, or on the FLOOR as 

they listen intently to the BROADCAST ANNOUNCER.  

 

We see that Eric and Gerard has arrived, and try weaving 

through to get closer to the radio set. They have their 

seats.  

 

BROADCAST ANNOUNCER (O.C.) 

  The war is already upon us. Our 

  life’s are at stake. 

 

We see that Thomas and Sammy have now entered the club, as 

they find their way through the crowd and take their seats.  

 

Everyone listens very closely/intently to the Broadcast 

Announcer: 

 

BROADCAST ANNOUNCER (O.C.) (CONT’D) 

  We here at the army are looking for 

  the toughest, bravest, heroic young 

  men in to joining in our colony. The 

  ongoing war may become brutal. We  

  are at turbulent times right now. 

  Hell soon to be fully unleashed. 

 

During this, Thomas glances around the crowd around him, 

surveying past younglings, pre-teens, young girls, etc. 

 

BROADCAST ANNOUNCER (O.C.) (CONT’D) 

  If you are out there, whether unfit 

  to finish the job, look no further, 

  for we are here, and we mean to 

  stop Hitler and his growing army 

  from prevailing at any costs 

  necessary in order to finish the 

  war at last. 

 

ANGLE ON: Eric who’s seated in the crowd, whispers to 

another Boy right beside him. 

 

ERIC 

   (whispers to Boy) 

  Oh, man, hopefully I get in. Always 

  wanted to join the army. Get to 

  kick some Nazi ass you know... 

 

ANGLE BACK ON: Thomas, moving his head around surveying the 

crowd, till he soon finds someone familiar... it’s Jenny. 

She’s spotted sitting next to another GIRL around her age, 

possibly her best friend. She’s oblivious to the fact that 

Thomas is watching her from his angle.  

 

BROADCAST ANNOUNCER (O.C.) 

  There is to be a new post signing... 

(MORE) 
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BROADCAST ANNOUNCER (O.C.) (CONT’D) 

  ...for those wanting to join that’s 

  right around your corner. Be sure 

  that you’re prepared for anything, 

  for we--as our own heroes upon this 

  great nation we call the United  

  states--will be there for you to 

  get the job done. 

 

Sammy notices during the announcement that Thomas is 

locking eyes on Jenny from her corner along with her friend.  

 

She speaks sotto voce to Thomas: 

 

SAMMY 

   (in sotto) 

  That’s her over there, ain’t it? 

 

THOMAS 

   (sotto as well) 

  Yep. Her alright. 

 

SAMMY 

  Go talk to her after. 

 

THOMAS 

  And say what? 

 

SAMMY 

   (‘you’re kidding’ look) 

  That you like her, of course. 

 

BROADCAST ANNOUNCER (O.C.) 

  Seeming as though we’re at a loss 

  here we are not going down without 

  a fight. This is your one and only 

  chance to make your country proud. 

  Be there, and hopefully –- just 

  hopefully –- then you would become  

  the next great American hero.  

  This is Chester Riffler reporting 

  live for the latest broadcast. 

 

END OF BROADCAST. Everybody with such enthusiasm and 

hopefulness stand on their feet, psyched for what’s to come 

next.  

 

Eric and Gerard see Thomas in the crowd and start to 

approach him there. 

 

SAMMY 

   (as Eric and Gerard  

    are approaching:) 

  Now’s your chance. Go talk to her, 

  I’ll hold them off. 
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THOMAS 

  There’s no need, I got this. 

 

SAMMY 

   (her head rolling) 

  Your loss, bro... 

 

She abandons him and goes toward Jenny and her friend.  

 

THOMAS 

  Sammy, wait...! 

 

ERIC 

  Hey Thomas, you made it. What did 

  you think?  

 

GERARD 

  This one’s getting me all hyped. 

  I can’t wait. 

 

CUT TO: 

 

EXT. SMALL TOWN/OUTSIDE THE CLUB – CONTINUOUS 

 

The same Boy who turned the volume up on radio staggers 

right outside, and YELLS OUT the latest breaking news to 

the townspeople. 

 

BOY 

   (yelling out) 

  Hey everyone, listen!! They’re 

  signing up already! So you better 

  hurry if you wish to join the army!  

  Head for the nearest post! Come on  

  now, move it! 

 

Some of the townspeople (mostly young men) start sprinting 

for nearest post as if their lives depended on it. One’s 

from back in the club also sprint for the post.  

 

That’s when Eric and Gerard, too, come shuffling out the 

club and begin running for post as well. 

 

ERIC 

  Ah shit, don’t wanna miss that.  

  Come on, Gerard, let’s hurry it up 

  before they’re all booked! 

 

Enthused, he weaves through the crowd, Gerard just slowly 

trailing right behind him barely able to catch up to him.  

 

ERIC  

   (weaving through crowd) 

  Move aside, losers! Move, move!  

  Hurry the hell up, Gerard! 
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GERARD 

   (struggling) 

  ...I’m coming, hold your horses! 

 

CUT TO: 

 

INT. TOWN SOCIAL CLUB – CONTINUOUS 

 

Almost everyone has gone outside, except for Thomas... and 

Sammy whose still in private chat with Jenny and her friend, 

the only people left in the club. We hear them tittering 

over on something. 

 

Pretty soon all 3 girls start approaching towards Thomas. 

 

JENNY 

   (forcing a smile) 

  Hey you. 

 

THOMAS 

  Hey. Some broadcast, huh? 

 

JENNY 

  Yeah, crazy.  

   (everyone takes in a 

    beat; then) 

  This is my friend, Samantha.  

 

SAMMY 

  She has the same first name as mine. 

 

SAMANTHA 

  Sure didn’t see that coming, did you? 

 

JENNY 

  So Thomas, you thinking about going 

  to sign up perhaps? 

 

Thomas looks visibly unsure about it right now. Maybe he’s 

not ready yet. 

 

THOMAS 

   (trying to keep it cool) 

  I don’t know. Another time maybe? 

 

JENNY 

  Well, who knows. This could be your 

  last and only chance. You don’t 

  know if you’ll get another big 

  opportunity like this one again. 

 

THOMAS 

  I’ll wait. And besides... how can I 

  leave behind the two most  

  important ladies in my life? 
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SAMMY 

   (fake touched) 

  Aww, thank you, big brother. 

 

THOMAS 

   (skeptic; playful) 

  Yeah, yeah, don’t spray it. 

 

JENNY 

   (a beat) 

  You guys want to come hang at my 

  place for a while? It was just  

  gonna be me and Samantha. 

 

SAMMY 

  I wanna go. Can I? 

 

SAMANTHA 

  You’re more than welcome to come if 

  you like. 

 

Jenny looks to Thomas, wanting him to join. 

 

JENNY 

  So what do you say? You in? 

 

Thomas thinks it over. Final thought: 

 

THOMAS 

  Yeah, okay. 

 

Start playing VIOLIN MUSIC. 

 

EXT. JENNY’S HOME – VAST FIELDS – LATER TODAY (1942) 

 

There’s a vast field of TALL GRASSES practically 

surrounding Jenny’s secluded family home (a little 

relatable to Thomas’s).  

 

We see Jenny, Thomas, Sammy and Samantha as they’re playing 

a game of CRICKET at the front side of house, having a 

wonderful time in the outdoors. BREEZE kicks in.  

 

CUT TO: 

 

All 4 start wandering around in the TALL GRASSES, letting 

nature surround them. Sammy takes off running up ahead 

while the other 3 are watching over her.  

 

CUT TO: 

 

At FRONT PORCH, as Thomas and Jenny sit close to each other, 

almost like they’re nestling. They watch as Sammy and 

Samantha are playing together, we hear them giggling ever 

so gleefully. 
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INT. JENNY’S HOME/DINING ROOM – DAY (1942) 

 

They’re all having themselves a LATE-AFTERNOON MEAL at the 

table; freshening up a plate full of soft warm breads, 

steamed bowl of manually brewed soups, cups full of fresh 

water. At one point they all share a laugh. 

 

INT. JENNY’S HOME/LIVING ROOM – LATER (1942) 

 

Where we find Sammy as she’s asleep on Samantha’s shoulder 

who’s also dozed off on the couch. Jenny and Thomas come in 

and spread a knitted blanket over the sleeping girls making 

them feel cozy.  

 

INT. JENNY’S HOME/THE HALLS – BIT LATER (1942) 

 

Jenny attracts Thomas to come join her in her bedroom in 

the hall. He passively goes in right behind her, shutting 

the door shut. 

 

INT. JENNY’S BEDROOM – EVENING (1942) 

 

Both love-bergs lie on their sides on the bed, facing each 

other with glistening satisfaction for a long amount of 

time. They begin whispering to one another. 

 

JENNY 

  Are you enjoying yourself? 

 

THOMAS 

  Sure. 

 

Jenny forcibly places her hand on his hair, giving it a 

gentle brush. Thomas lays his hand on her cheek, caressing 

the side of it with lightness. They share a MOMENT. 

 

JENNY 

   (beat) 

  Do you like me? 

 

THOMAS 

  I think so. 

 

They lean toward each other and KISS. It’s the first 

they’ve ever done it. VIOLIN MUSIC begins fading... 

 

FADE TO BLACK: 

 

CUT TO: 

 

INT. THOMAS’S HOUSEHOLD/DINING ROOM – SOME DAYS LATER (1942) 

 

Thomas for he examines through today’s PAPER at the table 

reading through the headlines. His Mother soon comes into 

dining room, fancying a DRESS she’s wearing.  
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Thomas senses her presence and lowers the paper to have a 

look-see at her.  

 

THOMAS 

  Hello, Mother. You look lovely 

  today. 

 

MOTHER 

   (twirling around like 

    she’s Cinderella) 

  What do you think? Haven’t wore 

  this in ages. 

 

THOMAS 

  I can tell. 

   (beat) 

  You going into town today? 

 

MOTHER 

  Yeah, just to walk around. Wanna 

  come and join me? 

 

THOMAS 

  Yeah, sure. Just give me a minute 

  to get ready. 

 

EXT. SMALL TOWN – DAY (1942) 

 

Mother and Son as they’re waltzing around the streets of 

town close to each other. Variety of townspeople walk 

amongst them during. 

 

THOMAS 

  Haven’t been out of the house in 

  so long. You sure you’re okay for 

  this? 

 

MOTHER 

  Oh, I’m very sure. It’s no trouble. 

 

THOMAS 

   (beat) 

  So how far are we going? 

 

MOTHER 

   (glances) 

  Just to look around. See what’s 

  new around. 

 

Soon she instantly stops her tracks, looks right at 

something O.S. she likes in a store right beside her. 

 

MOTHER 

  Well I’ll be. I think I wanna 

  have a look at that. 
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THOMAS 

  Want me to come join you? 

 

MOTHER 

  I’m just gonna take a quick look. 

 

THOMAS 

  Guess I’ll wait outside then? 

 

MOTHER 

  I won’t be for long. 

 

She strides right into the store.  

 

Thomas left standing around waiting for his Mother to 

finish in store. Just then... ERIC AND GERARD, as they come 

running and halt in front of Thomas by the store. They’re 

both panting, must’ve run around a few blocks.  

 

GERARD 

   (trying to catch some 

    oxygen) 

  Thomas... there you are... been 

  looking all over for you... 

 

THOMAS 

  ...You fellas alright? How long 

  have you been running for? 

 

Eric and Gerard wait a little, till momentarily they’ve 

finally captured some air. 

 

ERIC 

  Dude, we got in. 

 

THOMAS 

  Got into where? 

 

GERARD 

  The army, of course. 

 

ERIC 

  Me and Gerard both signed up and we 

  got accepted. Can you believe it? 

  We get to become soldiers! 

 

THOMAS 

  Yeah, that’s great. Proud for the  

  both of you. 

 

GERARD 

  You got in, too. 

 

Thomas holds in a BEAT, looks distracted at first, then 

puzzled. 
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THOMAS 

   (puzzled) 

  Huh? 

 

GERARD 

  That’s right. We were able to sign 

  you up as well. 

 

ERIC 

  Wha’dya think, Thomas? We’re going 

  to Germany to fight in the war, 

  all three of us. 

 

Thomas strictly motionless, in a state of shockness. He 

didn’t expect this to happen. He won’t respond. 

 

ERIC (CONT’D) 

  Okay, maybe you hadn’t heard what 

  we just said... 

 

GERARD 

  What’re you talking, course he 

  heard it. Look at him. 

 

ERIC 

  Us three Musketeers are going to 

  Germany. Come on, Tom, what d’ya 

  you gotta say now? 

 

Thomas is beyond unresponsive. Can’t snap out from it.  

He turns his head the other way, noticing... his Mother 

stands close from him having just emerged from the store 

she was in. She already captured the news, incredulous, not 

too bright with herself about it. 

 

MOTHER 

   (dramatically) 

  Congratulations, son. 

 

INT. JENNY’S HOME/DINING ROOM – LATER TODAY (1942) 

 

Jenny sits next to Thomas at the table, already been told 

about him joining to go fight in the war in Germany. She’s 

speechless, vulnerable, somehow feeling trembled on the 

inside, all worried about him and herself sympathetically. 

She doesn’t want Thomas to leave. 

 

THOMAS 

   (soft and easily) 

  I know we just started to grow 

  more with our love. But you have  

  to understand this. It’s not that 

  I have signed up myself.  

   (a beat) 

  Jenny, promise me you would-- 
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And that’s when, abruptly, Jenny grabs a VASE from the 

table and HURLS IT AT THE WALL, SHATTERING it to pieces.  

 

The whole room goes SILENT.  

 

Jenny starts to BREAK DOWN. Thomas swallows, nervous, on 

the verge of perspiring, feels her pain.  

 

THOMAS 

  Jenny...? 

 

JENNY 

   (through tears) 

  How did this happen so quick? How? 

 

THOMAS 

  Don’t cry. It’s not your fault this 

  happened. Jenny... 

 

JENNY 

  I thought we were gonna be together. 

 

THOMAS 

  We are, Jenny. We still can. 

 

JENNY 

   (dramatic) 

  But what if you die out there? Then 

  what? 

   

THOMAS 

  Jenny, calm down... 

 

Jenny can’t help but let the crying get through to her. 

Thomas softly pats her on the shoulder. She goes and 

embraces him, a bit too tightly, with strong affection. A 

beat. 

 

JENNY 

   (pleading; teary) 

  I don’t want you to go. I don’t 

  want you to.  

   (beat) 

  Thomas? 

 

THOMAS 

  Yes, Jenny? 

 

JENNY 

  ...You still love me? 

 

THOMAS 

  Of course I do. 

 

They let go from the embrace. She wipes a tear off her.  
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JENNY 

  Marry me then. 

 

She really meant it. Thomas STOKED, isn’t sure if she’s 

rushing through this too soon. Feeling concernedly 

discouraged about it.  

 

THOMAS 

  Jenny, you know we’ve only known  

  each other for a couple weeks now. 

 

JENNY 

   (trying to hold back 

    her tears) 

  But I feel like I can tell you 

  anything. I feel like I’ve already 

  known you, and that I’ve been 

  waiting around for someone like 

  you to show my whole life. 

 

THOMAS 

   (takes in a beat; then) 

  You sure about us getting married? 

 

JENNY 

  What’s stopping us now? 

 

THOMAS 

   (beat; then) 

  You really sure about this? 

 

JENNY 

   (seriously sure) 

  Yes. We should get married... 

  Before you leave. 

 

Once more SILENCE. They’re definitely going through with it.  

Start playing HEARTWARMING MUSIC. 

 

INT. THOMAS’S HOUSEHOLD/LIVING ROOM – DAYS LATER (1942) 

 

Thomas (the Groom) and Jenny (the Bride) are about to get 

married in his living room. He’s wearing a nice black suit, 

she’s in a lovely white dress.  

 

Thomas’s Mother as the one who’s about to marry the two.  

 

Eric, Gerard, Sammy and Samantha are in the audience 

watching as they’re about to get married. 

 

Groom and Bride make their vows. Then put on the rings.  

 

They kiss. A standing ovation from audience as they’re now 

officially declared married. 
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INT. JENNY’S HOME – LATER (1942) 

 

Thomas has Jenny in his hands, as he tends to carry her 

into the bedroom.  

 

INT. JENNY’S BEDROOM – NIGHT (1942) 

 

Both the newest married couple start making out for first 

time on the bed. The MUSIC begins fading, as we: 

 

FADE OUT. 

 

INT. JENNY’S BEDROOM – NEXT MORNING (1942) 

 

Jenny instantly awakes from her slumber. We notice she’s 

naked underneath the sheets. Groggily, she turns to see 

that her husband Thomas... isn’t right beside her in bed. 

She surveys the whole room, he’s nowhere to be found. Jenny 

ponders, suspects he’s already leaving. She starts getting 

out of bed in a dash.  

 

EXT. JENNY’S HOME – MOMENTS LATER (1942) 

 

We see Jenny rushing out of the house, fully clothed, 

extremely alert, for she goes for her bicycle by a pole and 

pedals away. 

 

EXT. AIRPORT/OPEN FIELD – DAY (1942) 

 

All the newest RECRUIT SOLDIERS (there’s about 30 of them) 

are about to depart their way in to an ARMY PLANE that’s 

near ready for takeoff. We find in the formed line... Eric, 

Gerard, and Thomas, all wearing their uniforms, straight-

laced, as they’re holding their equipment in duffel bags, 

heading straight into the plane.  

 

We see Jenny is running towards Thomas who is last to go in 

the plane. Thomas turns to notice his wife running to him. 

 

THOMAS 

   (sees Jenny running to 

    him) 

  Jenny...?! 

 

She’s reached him, and WRAPS HERSELF AROUND HIM.  

 

THOMAS 

   (as they’re hugging) 

  I’m sorry. I tried waking you... 

 

They hug for several long BEATS.  

 

She starts whispering in his ear, in sotto. 
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JENNY 

   (sotto, into Thomas’s 

    ear) 

  If you really love me, you make it 

  back safely, as soon as you can. 

 

They separate. Giving each other one last conclusive look 

in the eyes, we may notice a twinkle somewhere in there. A 

MOMENT. 

 

THOMAS 

   (then:) 

  I gotta go. I’ll be thinking of 

  you. 

 

She watches as he goes straight into plane, hoping he’ll 

come back safe and sound.  

 

CUT TO: 

 

The PLANE... as it FINALLY TAKES OFF.  

 

People from the ground level watch as the plane goes 

disappearing into the gray overcast. Soon, we: 

 

FADE TO BLACK. 

 

Hard silence. 

 

 

TITLE CARD:  

 

PART II 

 

An Act of War 

 

Sweeping VIOLIN MUSIC starts playing over BLACK, as we... 

 

FADE UP ON: 

 

ECU – Two MALE EYES blur into frame. They start to clear. 

 

CAMERA starts to PULL OUT more to reveal the eyes of... 

 

THOMAS 

 

who is geared up in his circa 40s TROOP UNIFORM. Sitting in 

the back of a parked TRUCK CONVOY. 

 

He is wedged in between his seat, crowded around about 14 

TROOPS who are also suited for war. Their supplies in bags 

settled in between their feet on the floor. We notice that 

Eric and Gerard are present, sitting across from Thomas, 

both look seemly confident, knowing their country will 

later depend on them for their brave heroism.  



30. 

 

We hear a DRILL SGT.’s VOICE from off-screen giving out a 

direct order: 

 

DRILL SGT. (O.S.) 

  Alright, let’s move it! We got lots 

  more coming our way! Let’s keep it 

  steady now! All clear! 

 

The Convoy now starts to move. 

 

We PULL OUT from the convoy to fully REVEAL... 

 

EXT. ARMY BASE CAMP – FOREIGN SOIL – DAY (1943) 

 

... the entire American platoon base camp. The sight of it 

is like ‘Saving Private Ryan’. The overcast misty. A no 

man’s land.  

 

The entire BASE is filled with an environment of around 

HUNDREDS OF MALE TROOPS.  

 

In just ONE TAKE, the convoy with Thomas in the back keeps 

on lumbering along the base, for we see YOUNG TROOPS during 

all the activity. We PASS BY Troops: getting settled in 

their tents, some sit on small craters, others walk around 

with their weapons strapped by their shoulders, some eating 

at tables, standing around, lock and loading their gears, 

etc.  

 

AT THE OTHER SIDE OF CAMP 

 

Same Convoy finally stops at the front of a TENT RETREAT 

where the main Troops from back are to be staying at. One 

of the SERGEANT’S (33), stocky and strenuous in character, 

steps out from front of convoy, goes round back to escort 

the Troops out and into their new retreat. Sgt. tries to 

herd them all out, hustling, so that the convoy can move 

along onto the next few recruits to come.  

 

INT. TENT RETREAT – ARMY BASE CAMP – DAY (1943) 

 

Every recruit finds their resting places.  

 

SERGEANT 

  This here’s where you’ll be staying 

  in the meantime! Make sure you’re 

  up and ready tomorrow at 0500 sharp! 

  Get plenty of rest, soldiers. Your 

  country depends on it. 

 

The Sgt. then retraces back outside heading to the convoy, 

letting everyone to get comfy and acquainted for. 
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Thomas, Eric and Gerard go and have found their official 

bedrolls. They unload their bags. Gerard plops onto his 

bedroll, getting into the relaxation. MUSIC finishes. 

 

CUT TO: 

 

INT. TENT RETREAT – BASE CAMP – NIGHT (1943) 

 

Everybody’s fast asleep. We hear some of them snorting, one 

rolls over the other side of bedroll. Very Boy Camp-like.  

 

We next come to find Thomas as he lies on his back on his 

bedroll, staring into a PHOTO while his lamp is basically 

illuminating from his side of the tent. He keeps looking 

into photo with admiration and longing. 

 

CLOSE ON PHOTO OF: JENNY.  

 

As we keep looking at Jenny’s profile, we hear a sweet soft 

VOICE coming into B.G. 

 

JENNY (V.O.) 

  If you really love me, you make it 

  back safely, as soon as you can. 

 

BACK TO SCENE 

 

Thomas still looks into photo for several more beats. Then 

decides to turn off his lamp, puts the photo away and 

begins resting for the night. He starts drifting into sleep 

mode.  

 

FADE TO BLACK. 

 

Silence over black. Then... 

 

FADE IN: 

 

EXT. TALL GRASSES – DESOLATE FIELD – DAY (1943) 

 

German territory. Quiet. Mysterious. A forest of TREES seen 

in the background. ROCKY MOUNTAINS upon the horizon. Soon... 

 

...A TEAM OF AMERICAN PLATOON enters our frame. 

 

About 40 of them in group. All are huddled close together, 

mostly apart, on the lookout, each of them has rifles in 

hands, safety helmets on their heads, some with emergency 

kits strapped on their backs. They approach the grasses 

with determination and eagerly alerting, keeping a distant, 

watchful eye out for a possible nearby enemy attack.  

 

In the group we find Thomas, dressed in his Troop uniform, 

rifle in hand, safety helmet, scanning towards the grasses 

and to the forests ahead of him. 
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Thomas seems quite the limiting confident man in a lost 

world he is not meant to be part of.  

 

ANGLE ON: 

Eric and Gerard, both walk together from a different corner 

away from Thomas. Gerard starts to speak in sotto to Eric 

as they continually survey the openness around them.  

 

GERARD 

   (in sotto) 

  Where do you think they’re hiding  

  at around here? 

 

ERIC 

   (a little frantic) 

  How would I know? That’s what 

  we’re all trying to figure out  

  here. 

 

GERARD 

   (looks around more) 

  They could be anywhere by now. 

 

ERIC 

  Just be sure to keep your distance 

  locating the enemy. 

 

GERARD 

  I know that. What makes you think 

  I don’t know what my instincts are 

  telling me to do? 

 

Eric looks like he could be on the brink of heating up. 

 

ERIC 

  Stop talking. Concentrate. 

 

ANGLE BACK ON: 

Thomas who still keeps an alert watch out for possible 

approach on enemy lines. 

 

Pretty soon, one of the SOLDIERS in the group silently 

gives out the mute hand signal for “Hold It”. Everyone 

freezes up. The Soldier might’ve heard something from afar 

in the distance. 

 

The Soldier now gives direct order for everyone to get down 

on the ground, which they instructionally follow along.  

 

They’re now hidden in the tall grasses, carefully 

camouflaged. Everyone keeps still, staying quiet.  

 

ANGLE ON: 

Eric and Gerard, as they’re hid beneath the grasses, 

peering through to see what’s there. 



 

33. 

 

GERARD 

   (sotto; to Eric) 

  You think he heard something? 

 

ERIC 

  Probably. 

 

Eric quickly in a flash looks over the grass to see, then 

expertly draws back. There’s nothing there. 

 

GERARD 

   (like a request) 

  Eric: in case something bad might 

  happen to us, I just want you to 

  know that you’ve been a truly 

  great friend, and I’ll be willing 

  to die right by your side till 

  the end of time. 

 

ERIC 

   (doesn’t matter to him 

    right now) 

  Yeah, that’s nice to know. 

 

GERARD 

  Hell yeah, man. That’s my dying 

  wish. You make a great pal. 

 

ERIC 

   (intent on what’s ahead) 

  Don’t beat yourself up just yet. 

  I got the feeling they’re watching 

  us in the trees over there, waiting 

  for us to make the first attack. 

 

We CUT BACK with Thomas at his corner. 

 

Soon, the same Soldier who ordered everyone to get down now 

gives direct order for them to now start crawling. 

 

All are now CRAWLING, piercing through the grass and trying 

to stay camouflaged. They try keeping quiet as best they 

can. 

 

Soldier then silently yells for everyone to stop their 

positions. They stay quiet for several amounts of time. 

Soldier listens through the bleakness of the atmosphere 

surrounding them. Nothing makes a sound except for the 

gentling breeze and the grasses swaying briefly.  

 

Soldier then stands himself on both feet, out in the open. 

Nothing is happening. Just then... SWOOSH! -- BAM!! Soldier 

was just HIT by a BULLET right through his skull and goes 

tumbling down on the ground like a rag doll. Deceased. 
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Multiple GUNSHOTS coming from the TREES blasts away 

aimlessly at Thomas’s platoon.  

 

A FEROCIOUS BATTLE ESCALATES 

 

Everyone in very dynamic instinctively FIRES BACK at where 

the enemy’s firing at them from into the trees. 

 

Thomas takes no such interest into joining the action, just 

burrowing himself in the grasses, dodging from the bullets 

that come flying right across from him, cowardly. But 

momentarily he’s gonna have to start moving at some point.  

 

Troops running amok, scattering about, take fire into the 

trees, most get hit by the enemy bullets dropping dead, 

some become blind-sided while fully unable to see where the 

enemy is hidden beyond the trees. It’s very rampage-like 

and chaotic.  

 

We still see that Thomas is keeping himself out of the 

action, for he’s then being grabbed by the sleeve by one of 

the Troops in his group as he hostilely orders Thomas to 

evacuate and starts to move towards the corner.  

 

Thomas running like hell, ducking from bullets, shaken as 

he takes full charge into ... 

 

EXT. FOREST – CONTINUOUS 

 

...a part of the forest where most of his other men take 

full refuge into that’s away from the enemy at other side 

of forest.  

 

Thomas sprints as best he can. He soon comes across a BIG 

ROCK and hides behind it, panting like crazy, sweating 

profusely. We can still hear the sounds of EXPLODING 

GUNSHOTS off the distance. Thomas tries to compose himself 

for he grips firmly onto his rifle, cocks the hammer of it, 

though still unwilling to take action, but knows it in him 

that he’s gonna need to muster up the courage to take fire 

very soon. 

 

He can hear the SOUND of FEET APPROACHING. But these feet 

seem too irregular with Thomas. He suspects it’s the enemy.  

 

Thomas about to spring to his feet --when suddenly... a 

GRENADE drops down about 5 inches away from Thomas from an 

unknown whereabouts. Thomas, anxiously alert, eyes bulging, 

tries leaping away from the grenade when... BOOOOOOOMM!!! 

 

Thomas gets blown away, flying backwards and hit hard on 

the ground, starting to faint. 

 

SFX: a RINGING SOUND flows in his head.  
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Thomas is beginning to hear RINGING in his head. Must be 

losing his hearing aid. He starts drifting off, passes out.  

 

DISSOLVE TO BLACK: 

 

INT. UNKOWN SPACE 

 

CLOSE ON: Thomas’s eyes for they start springing open.  

 

WIDEN TO REVEAL: 

 

INT. CAVE SHELTER – DAY (1943) 

 

Thomas tries regaining his consciousness. He’s still in one 

piece, but looks dilapidated after having been close to 

facing death from the explosion that knocked him out.  

 

Thomas cranes his neck around to see right next to him: 

 

GERARD 

  Hey, you’re awake. ‘Bout time. 

 

Gerard is still very alive. With a grin on his face, 

carries his rifle, looking like he’s been in battle.  

 

Thomas looks around the cave, notices a sealed STEEL DOOR 

locked from the inside. We can HEAR the sounds of GUNFIRE 

from outside as the battle is progressing. Thomas feels his 

head hurting a little. Gerard offers to Thomas his CANTEEN 

and he takes it from him, gulps down on some fresh H20. 

 

GERARD 

  Thought you were a goner for sure. 

 

Thomas after finishing hands the canteen back to Gerard.  

 

THOMAS 

  What happened with Eric? 

 

ERIC (O.S.) 

  Right here, old buddy. 

 

Coming out from a dim corner is Eric, alive as well, his 

boots making scuffled sounds from the ground dirt, holds 

his own rifle. His face smeared with dirt from the battle 

he was just in.  

 

ERIC (CONT’D) 

  Boy, you wouldn’t believe how I’ve 

  managed to escape death just then. 

 

Eric grabs the canteen from Gerard and starts taking a swig.  

 

GERARD 

  You okay there, Thomas? 
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THOMAS 

  Yeah, I’m okay. For now. 

 

ERIC 

   (finishes canteen) 

  Can’t believe I found this place.  

  Hope that the enemy doesn’t find us 

  in here. 

 

GERARD 

  What a hell-raiser. 

   (a beat) 

  Excuse me, gotta take a dump. Be 

  right back. Don’t go anywhere in 

  meanwhile.  

 

Gerard gets up and starts disappearing in a different part 

of the shielded cave. Thomas left alone with Eric. 

 

THOMAS 

  So how many of our guys got killed? 

 

ERIC 

  I’ve lost track. 

 

Thomas takes a glance around the cave. Sensing awareness. 

 

THOMAS 

  Any chances they could be looking 

  for us? Our guys? 

 

ERIC 

  Hopefully they do.  

 

Eric pulls out from his uniform a PACK OF CIGARETTES along 

with a MATCH. 

 

ERIC (CONT’D) 

  Otherwise why hide in here for 

  some reason? 

 

Eric strikes his match, igniting a tiny flick of flame and 

starts lighting his own cigarette for himself. 

 

THOMAS 

  You smoke, Eric? 

 

ERIC 

   (takes a drag from his 

    cigarette) 

  Yeah, it’s my time of the day. Just 

  felt like I should have one now. I 

  know it’s not good for you, but what 

  the hell do I know best? 
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Eric blows out a defiant cloud of SMOKE.  

 

THOMAS 

   (swiping the smoke off 

    his direction) 

  Didn’t you say you had bad asthma 

  awhile back? 

 

ERIC 

  Not since after pre-school. That 

  was a long time ago, my friend. 

  It’s all been whooshed out of my 

  system since. 

 

Eric takes another hit from cigarette. Thomas glances 

around again, and thinks to himself: “What the hell are we 

even doing?” 

 

THOMAS 

  ...It’s awfully quiet in here. 

  Dirty also. 

 

ERIC 

   (with sympathy) 

  Indeed. 

 

A beat. 

 

THOMAS 

  Don’t you think we should head 

  back out there? The enemy could 

  be looking for us in here 

  momentarily. 

 

ERIC 

  Let’s just weigh it out awhile. I 

  wanna make sure this cigarette is 

  doing its work right. 

 

Eric takes another hit. Thomas stares at Eric with a 

questionable look on his face, and then says to him, with a 

beat: 

 

THOMAS 

  Why did you and Gerard sign me up? 

 

Forthcoming to the question: 

 

ERIC 

  What you mean by that? 

 

THOMAS 

  Isn’t it obvious? 
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ERIC 

  Obvious about what? 

 

That’s when Thomas gives Eric a stink look, like indicating 

to him that “there’s never a reason to explain things you 

already know the answer to.” 

 

ERIC (CONT’D) 

  Hey, come on. This is what you 

  always wanted, isn’t it? 

 

THOMAS 

   (too soon to reconsider) 

  Just felt like it wasn’t the right 

  time for me yet. 

 

ERIC 

   (getting a feeling) 

  I know now. It’s her, ain’t it? 

 

THOMAS 

  Exactly. 

 

ERIC 

  She didn’t want you to go... 

 

THOMAS 

  At first... 

  

ERIC  

  Hey, let’s just get past the fact 

  that you were forced to join in the 

  army. I’m sure she’d understood. 

She’s a very beautiful woman. You 

should be grateful that you have  

her. And look at me-- I got nobody. 

 

GERARD (O.S.) 

   (from other part of 

    cave) 

  Don’t forget, you still got me, Eric! 

  Remember?! 

 

ERIC 

   (calls back) 

  Yeah, I got it, Gerard! Just continue 

  with your duties! 

 

Eric suddenly lets out an easy boisterous laugh. Thomas 

does the same.  

 

THOMAS 

  Yeah, you’ve always been the  

  hilarious guy I know, Eric. 

 



39. 

 

ERIC 

   (much obliged) 

  Thanks for noticing. 

 

THOMAS 

   (after a beat) 

  You know that Sammy loves Gerard, 

  right? 

 

Eric gives a look on concern. 

 

ERIC 

  Really?? 

 

THOMAS 

  Mmmhmm. Yeah. But don’t tell him 

  that I told you. 

 

ERIC 

  I hear ya. My lips are sealed. 

   (does the ‘my lips are 

    sealed’ motion) 

 

Thomas gives a little crack to himself. After a beat... 

 

THOMAS 

  Weren’t your parents worried when  

  you got signed up for this? 

 

ERIC 

  Course they did. That’s a thing 

  with parents: they’re always worried 

  when their kids are sent away to 

  go fight in the war. Gerard’s got 

  it less hard though. He’s lived 

  with his grandparents ever since a 

  car crash killed them. He was 

  really affected by it. I’ve always 

  been there for him, and he’s been 

  there for me as well. You know 

  everybody’s gotta stick close to 

  somebody during these despicable 

  times. You never know what things 

  will be coming for you, even from 

  right in front of you. 

 

THOMAS 

  I think I’m getting the picture. 

 

ERIC 

   (beat) 

  Man, who’da thought that these days 

  couldn’t get any better? Hopefully 

  someday in the not too distant... 

(MORE) 
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ERIC (CONT’D) 

  ...future once the world gets better, 

  I’m gonna look back on this day and 

  see the brightest day of light reach 

  over me. It’ll be a miraculous beauty 

  if it actually does come. 

   (he stubs out his 

    cigarette; then) 

  I’ve been thinking that maybe once I 

  make it back home in one piece, I 

  should probably start my own charity 

  run. I always wanted to help out on 

  others, people who need saving the 

  most. My parents think it’s a good 

  start for me on my workplace. You 

  know they’ve been bragging me for 

  years that I should find my own 

  calling to life I can develop on my 

  own. Parents. They always wanna 

  protect you, every step of the way. 

 

Eric pulls out from his uniform a FLASK that possibly 

contains alcohol inside. 

 

ERIC 

  I can tell that’s what you’ve been 

  going through. You know, since 

  your father and all... 

 

THOMAS 

  He was a good father. Loved every 

  single one of us in the family, 

  equally. 

 

ERIC 

  That’s what I’m saying! 

 

They both take a MOMENT. Then: 

 

ERIC 

   (starting to wonder) 

  Jeez, what’s taking Gerard so long? 

   (starts calling out) 

  Hey Gerard, what’s you doing over 

  there?! 

 

GERARD (O.S.) 

   (from the distance) 

  Taking a shit, what does it sound 

  like?! 

 

ERIC 

   (back with Thomas) 

  He’s been at it for five minutes now. 

(MORE) 
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ERIC (CONT’D) 

  How long does it take it for 

  someone to take a dump for? 

   

THOMAS 

  Well you can’t always rush our own 

  bowels.  

 

Eric graciously offers Thomas his flask... 

 

ERIC 

  Try that shit on for starters. 

 

Thomas respectfully grabs the flask from him. But isn’t 

sure if he should drink from it. 

 

THOMAS 

  Will it gonna make me gas out? 

 

ERIC 

  Hope not. 

 

Thomas starts downing the drink down his throat. But he 

already squirts it out. Doesn’t like the liquid taste of it. 

 

THOMAS 

   (grimacing from the  

    taste) 

  Well that tasted nasty. 

 

ERIC 

  That’s because it’s alcohol. 

   (retrieves his flask) 

  Somebody needs to start drinking 

  more. 

 

THOMAS 

  Or less. 

 

Just then we HEAR A BOMB explode from outside far into the 

distance, along with continuing GUNFIRES.  

 

ERIC 

  It’s been like hell out there. 

 

THOMAS 

  Must’ve been going on forever. 

 

Eric grabs firmly onto his rifle. 

 

ERIC 

  I betcha I can kill every single 

  Nazi that’ll come crashing right  

  through that door there.  

(MORE) 
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ERIC (CONT’D) 

  Always wanted to know what it would 

  be like to kill someone. But now 

  I’m also feeling like I might not 

  have the gusto into doing it anymore. 

 

From out in the dimness, Gerard rejoins his two war buddies 

and sits down next to them after a long number two. 

 

GERARD 

  Hey, sorry I took so long. 

 

ERIC 

  Thomas and I were beginning to 

  wonder if you’d might’ve run off 

  without us. 

 

GERARD 

   (thinks Eric’s a bit 

    crazy) 

   What? What you mean by that? I’m 

  still here, aren’t I? You’re crazy, 

  come on... 

 

Gerard is off in a gaze. 

 

ERIC 

  Yep, that’s you alright. 

 

THOMAS 

   (a beat) 

  Think it’s safe to head back out 

  there yet? 

 

GERARD 

  Don’t know. I’ll go take a peep. 

 

Gerard stands back up, goes to the SEALED STEEL DOOR and 

takes a PEEP through a small gaped hole to see. 

 

ERIC 

   (checking) 

  Is it safe out there? 

 

GERARD 

   (peeping through hole) 

  I think so. I don’t see much 

  activity happening. 

   (turns to his friends) 

  Probably best it’s now or never, 

  right? 

 

ERIC 

  Alright then. Let’s head out, 

  soldiers. 
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Everybody grabs their gear, straighten themselves out and 

then begin heading out the cave.  

 

CUT TO: 

 

EXT. TREE FOREST – DAY (1943) 

 

Through the canopy of trees and desolation, our team, Eric, 

Gerard and Thomas, as they search around for either the 

enemy or for their unit. They keep searching around, rifles 

at the ready, for quite a while.  

 

Pretty soon they HEAR a screeching CRY FOR HELP from a 

close distant.  

 

THOMAS 

   (hearing it) 

  What the hell was that? You guys 

  heard it? 

 

Thomas starts running towards the sound, with Eric and 

Gerard right behind him.  

 

EXT. FOREST – A LITTLE LATER (1943) 

 

Our 3 boys subsequently come upon an INJURED YOUNG TROOP 

(20) from their side, who is bloodied and wounded from the 

right shoulder on the ground. The Boys start aiding him on 

his feet.  

 

ERIC 

   (helping the injured Troop 

    on his feet) 

  Hey! You okay there, trooper? 

 

GERARD 

   (getting a grip on him) 

  What happened? 

 

INJURED TROOP 

  Fine. We were ambushed and got 

  scrambled really quickly. German’s 

  got me in the shoulder here. 

 

ERIC 

  Where did everyone go? Did they 

  retreat back to our unit? 

 

INJURED TROOP 

   (hard to keep up) 

  We all got splitted up. There was 

  nothing we could’ve done. We 

  were outnumbered. 

   (instantly GROANS due to 

    pain in his shoulder) 
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INJURED TROOP (CONT’D) 

  Ow! Fuck -- My arm. I’m losing more 

  blood. 

 

GERARD 

  You’re gonna be alright. We just 

  gotta keep moving and get back to 

  camp. 

 

Eric and Gerard help carry foot support for the Injured 

Troop while Thomas is basically their lookout as they 

proceed back on their wary search. 

 

EXT. FOREST/OPEN FIELDS – DAY (1943) 

 

They later find themselves back to where the MAIN BATTLE 

took place: a collection of DEAD BODIES (American Troops, 

some Germans) are spread all around the field, motionless, 

a bloody violent massacre gone graphically disastrous.  

 

Thomas, Eric, Gerard and Injured Troop try averting their 

locks away from the horror as they continue onward, 

reaching past a trail that leads them over to a hilltop far 

up ahead. 

 

INJURED TROOP 

   (seeing the bodies) 

  Well that’s bloody disgusting. 

 

ERIC 

  Just look away. I think we’re 

  getting there. We just need to 

  go over those hills up ahead. 

 

CUT TO: 

 

EXT. HILLTOP – DAY (1943) 

 

All find their way up towards the HILLHOP, looking past the 

horizon far as the naked eye can see. The Injured Troop is 

beginning to grow even weaker by the minute, he might not 

make it back in time. Soon they all HEAR a DISTANT GUNFIRE 

from a far distance back and they all freeze.  

 

THOMAS 

   (re: gunfire) 

  Where did it come from you think? 

 

GERARD 

  Probably a few miles up west I’m 

  guessing. 

 

ERIC 

  We should keep going. It’s not safe 

  around these parts. 
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They continue to walk, when all the sudden -- 

 

WHIZZZZ... BAM!! 

 

The Injured Troop had just gotten HIT IN THE BACK OF THE 

HEAD, killing him cold.  

 

Thomas, Gerard and Eric duck in cover on the floor, 

crouching, they can hear the German’s WAR CRY from a mile 

off their location. FLYING BULLETS just come swooshing 

right past them. The boys TAKE FIRE at their direction... 

 

BOOOOOMMM!!! 

 

Huge BOMB EXPLODES right near Thomas and he gets knocked 

out by the wind, flying right across his side, hitting the 

floor hard.  

 

SFX: Thomas is starting to hear RINGING in his ears again. 

 

Everything soon becomes INAUDIBLE. Thomas hears absolutely 

nothing. He glances around seeing where Eric and Gerard 

might be at, can’t find them, starts crawling for his dear 

life, can’t hear a thing, everything’s starting to SLOW 

DOWN. Thomas starts drifting off into a complete and utter 

BLACKOUT... 

 

DISSOLVE TO BLACK 

 

SMASH CUT TO: 

 

INT. EMERGENCY TENT – BACK AT BASE CAMP – DAY (1943) 

 

Thomas dashes himself awake. He’s sitting consciously on an 

emergency bed. A bandage wrapped around his forehead. Isn’t 

sure how he got here.  

 

Right then a PRIVATE, known as PVT. MACKEY, mid 30s, 

perpetrating the lack of toughness and intensity, looking 

like he could very well be a pro athlete other than a 

soldier of war, steps into tent. He stands at a respectful 

distance from Thomas’s beside. A calm look on the Pvt.’s 

face.  

 

THOMAS 

   (dreary; trying to gain 

    more consciousness) 

  ... what happened out there? 

 

PVT. MACKEY 

  Pretty much everything, unfortunately. 

 

Thomas sits up. Groans due to the pain flowing still in his 

system.  
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PVT. MACKEY (CONT’D) 

  You were very fortunate that we  

  managed to pull you outta there on 

  time. 

 

Thomas takes a moment. Then: 

 

THOMAS 

  Eric and Gerard... Where are they? 

 

PVT. MACKEY 

   (expressionless) 

  They were killed in battle. 

 

Thomas is stoked. Incredulous to the fact that his buddies 

are dead. 

 

PVT. MACKETY 

  You were pretty much the only one 

  who made it out alive. 

 

Thomas takes more time to gather himself.  

 

PVT. MACKEY 

  They were close friends of yours, 

  weren’t they? 

 

Thomas weighs it out a little before responding. 

 

THOMAS 

   (then) 

  Yeah. They were. Very close friends. 

 

PVT. MACKEY 

  Sorry for that. Wasn’t much that we 

  could do for them. 

   (beat)  

  Your head will be okay, in case you 

  were wondering. I’m Private Mackey 

  by the way. 

 

Just then a SGT. (late 20s) struts into the tent addressing 

for Pvt. Mackey. Mackey turns to Sgt., gives the salute and 

steps toward him. The Sgt. whispers something sotto into 

Pvt.’s ear that we cannot hear from. Thomas only watches as 

the Sgt.’s whispering something classified to the Pvt.  

 

Soon the Sgt. exits shortly after. Pvt. Mackey looks back 

to Thomas: 

 

PVT. MACKEY 

  Should excuse me, duty calls. Get  

  some rest while you’re at it. You’re 

  gonna be needing it later on. 
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Pvt. Mackey exits the tent, leaving Thomas all alone. 

There’s a SILENT MOMENT as Thomas lingers through over on 

everything he’s been through lately. MUSIC cues into 

soundtrack, and soon we... 

 

DISSOLVE TO: 

 

EXT. BATTLEFIELD – GERMAN SOIL – FEW DAYS LATER (1943) 

 

Everything here is in SLOW-MO: 

 

A pair of TROOPS (with Thomas assembled in the bunch) as 

they enter from left frame BRACING FOR IMPACT, marching and 

taking fire at the enemy up ahead. Thomas this time takes 

full action into the battlefield, a newfound warrior whose 

on the brink of becoming a great American hero. The ongoing 

battle continues on for an eternity (but to us it’s only 

temporarily). Later, we: 

 

CUT TO: 

 

INT. ARMY BASE CAMP/EMERGENCY TENT – DAY 

 

Back at camp, it’s awhile later after the last battle. On 

the emergency bed sits a TROOP (20-something), lean and 

muscular, bit pale, for he’s being treated by DOCTORS & 

NURSES as they try taking care of his WOUND from one of the 

KNEE-CAPS. While they’re doctoring on his injury, the Troop 

screeches with rage and cries of agonizing pain. He so 

badly wants to be put out from his misery. 

 

CRYING TROOP 

   (in lots of pain) 

  You let me die...!! You put me outta 

  my misery and be done with! AHHHH! 

  Just take my life away, I’m no good 

  for anymore! 

 

ONE OF THE DOCTORS 

  You’re gonna be fine, we’re doing 

  the best we can here. 

 

The crying Troop aggressively grabs hold of the Doctor by 

his sleeve... 

 

CRYING TROOP 

   (grabbing Doctor’s 

    sleeve; in lotta pain) 

  I know it now...! I’m never gonna walk 

  again! I can feel it happenin’ right-- 

  AHHH!! God--! FUUUUUU...! 

 

REVERSE ANGLE: Show Thomas suited in his uniform, as he’s 

watching the Crying Troop begging to be put out while 

sitting about 5 feet away. 
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Thomas just watches, contemplating, sensing a feeling on 

how it would’ve felt like if that was him on the bed there 

for a moment. 

 

MUSIC ends. 

 

EXT. BASE CAMP – EATING AREA – DAY (1943) 

 

A band of TROOPS (all in their 20s) are eating at one of 

the tables as they relive about their days in the fields, 

talk about loved ones back home, future dreams.  

 

We notice Thomas who’s sitting at a respectful distance 

from the men as he eats from his tray, like an intruder at 

an exclusive party. He’s meagerly uninterested into joining 

his fellow heroic men, just keeps quiet to himself.   

 

CUT TO BLACK. 

 

There’s SILENCE over the black screen, till suddenly... 

 

FADE UP ON: 

 

CU – JENNY’S FACE 

 

Her sweet adoring face gives a HARDENED look at us, till it 

momentarily becomes JOYOUS, bringing a warm smile. A VOICE 

off-camera begins to shatter the moment: 

 

MALE VOICE (V.O.) 

  Hey. Wake up. 

 

CUT TO: 

 

INT. TENT RETREAT/BASE CAMP – THOMAS’S BEDSIDE – LATE AT 

NIGHT (1943) 

 

Thomas is suddenly awakened from his dream, becoming self-

aware. He notices a SILHOUETTED FIGURE standing in the dark, 

till he steps into the briefness of light and appears 

himself to be... an AFRICAN-AMERICAN TROOP (the Male’s 

Voice). He’s 25, with one of those faces in which he 

appears to be 18. He goes and takes a seat at Thomas’s 

bedroll, keeping at a respectful measure away from Thomas. 

He talks in a low voice so as not to wake up everyone else 

in the tent. This is ANTOINE. 

 

ANTOINE 

  You can’t take it here, too, can 

  ya? 

 

Thomas is seemingly drowsy, tries to wake himself up more. 

He didn’t understand the question. 
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THOMAS 

   (groggy) 

  Do I know you from somewhere? 

 

ANTOINE 

  You can just call me Antoine. 

 

Antoine then studies his eyes on around the dead-asleep 

Troops. Thomas bewildered on what Antoine wants with him. 

 

THOMAS 

  There something you wanna tell me 

  perhaps? 

 

Antoine fixates his attention back to Thomas. 

 

ANTOINE 

   (like he’s on a mission) 

  I can tell you don’t wanna be here 

  anymore. 

 

THOMAS 

   (sits up on the bedroll) 

  Why is that? 

 

ANTOINE 

  Just seems as though there’s really 

  no purpose as to why we’re even 

  fighting for the hell of it, to 

  fight for our country. 

 

THOMAS 

   (tries not to be crude 

    but kind of slips out) 

  What are you getting at? 

 

ANTOINE 

  Doesn’t it make sense to you? 

 

THOMAS 

   (clueless) 

  No, not that I know of. 

 

ANTOINE 

  We fight in those fields thinking 

  we’re only doing it for our 

  country. But it seems to be much 

  more than that. 

   (a beat) 

  You seem like you’re missing 

  something in your life. And I can 

  tell from it. I’ve went through 

  that myself. 
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THOMAS 

   (so what?) 

  Missing what exactly? 

 

ANTOINE 

  Sometimes in life, it just doesn’t 

  seem fair. Your father was a drill 

  sergeant, ain’t that right? 

 

Thomas looks stunned, startled even by the thought that 

Antoine here knows something about his dead father. 

 

THOMAS 

  Yeah. He was. 

 

ANTOINE 

  I’ve met him before. He told me 

  stories about you, and your 

  family. 

 

THOMAS 

  Were you there when he got killed? 

 

ANTOINE 

  No, I wasn’t. But I was there during 

  his last leaving. 

 

THOMAS 

  Seems like you must’ve fought in 

  battles with him. 

 

ANTOINE 

  Naaaah. We never got there. I was 

  only 19 when I first got acquainted 

  with him. I was a new recruit back 

  then. He told me almost everything 

  about his family, all the struggles 

  they’ve went through. It was all 

  the same things me and my family 

  have gone through. I saw how much 

  he meant to you, family as well. 

 

THOMAS 

   (okay?) 

  Thanks. 

 

ANTOINE 

   (like a serious question) 

  Do you miss your family, Thomas? 

 

THOMAS 

  Yeah, I do. 

 

ANTOINE 

  There anyone special back home? 
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THOMAS 

  Yeah, there’s someone... 

 

ANTOINE 

  You tied the knot? 

 

THOMAS 

  Yeah, it was before I first shipped 

  off. 

 

ANTOINE 

   (with a determination) 

  She wouldn’t happen to have told 

  you to go back to her after 

  awhile, would she? 

 

Thomas rubbing his eyes. Takes his time to reply. Then: 

 

THOMAS 

  Yeah, she did. 

 

ANTOINE 

  How long’s it been since you’ve 

  last been together? 

 

THOMAS 

  About nine months. 

 

ANTOINE 

   (with a beat) 

  Go back to her. 

 

THOMAS 

   (stoked) 

  What? 

 

ANTOINE 

  You wouldn’t want to risk another 

  day here in your young life trying 

  to get yourself killed, do ya? She’s 

  probably missing you dearly by now. 

  What if one day she decides to 

  move on, thinking you’ve already 

  died, or won’t come back? It might 

  be foolish of me telling you all 

  this. Tough to admit it, but I’m 

  all alone in this world. No family 

  or friends to go back home to.  

  Hate to see someone else with a 

  loved one back home waiting to see 

  if they’ll ever make it back in 

  one piece after a long time away. 
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THOMAS 

  So you’re saying that I should 

  return to my wife now?? 

 

ANTOINE 

  Why wait? 

 

THOMAS 

   (takes a moment; then) 

  And how would I pull that off? 

 

ANTOINE 

  There’s a boat down at the harbor 

  eight minutes from here that’s 

  about to ship itself off back into 

  the states at precisely six in the 

  morning. It’ll be the last shipment 

  in the next three months. 

 

THOMAS 

   (bit of curiosity) 

  How do you know for sure there’s a 

  boat out there? 

 

ANTOINE 

  I know a lot that goes on around 

  the base. Been here for seven years. 

  I know almost everything. 

 

THOMAS 

  Have you ever tried going to the 

  boat yourself? 

 

ANTOINE 

  Nah. I got nothing to go back for 

  anyway. Just like I said earlier: 

  I’m all alone in this world. 

 

Thomas ponders this, seeming unsure about taking the risk 

in reaching the boat. But soon figures it’s better than 

having to stay here much longer.  

 

Thomas starts getting out of the bedroll, tries keeping the 

noise down at a minimum.  

 

THOMAS 

  What time is it now? 

 

ANTOINE 

   (checks his compass) 

  Already past 5:15. 

 

Thomas, on a mission, begins to gather his belongings, 

packing things up and stuffing them into a back-pack for 

his quest.  
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THOMAS 

   (while packing) 

  How far away is the harbor? 

 

ANTOINE 

  Only eight minutes from this point. 

 

THOMAS 

  Think I’ll make it to the boat on 

  time? 

 

ANTOINE 

  It’s possible.  

   (gets off the bedroll) 

  You’ll be needing supplies. Food, 

  water, and other things on your 

  way over there. 

 

THOMAS 

  I think there’s more of that on 

  the other side of camp. 

 

ANTOINE 

  You go and do that. On the plus 

  side I would also suggest you  

  make sure that no one sees you. 

  They wouldn’t want to notice one 

  of their Troops leaving the basing 

  grounds without a notation first 

  from the head leader at firsthand. 

 

THOMAS 

  Got it. Thanks for clarifying that 

  for me. 

 

ANTOINE 

  My pleasure. 

 

Antoine is perhaps the most noble, soulful soldier Thomas 

has ever met before. 

 

THOMAS 

   (gets his boots on) 

  Hopefully you can make it outta 

  here alive someday.  

 

ANTOINE 

  Well us negro’s always do try to 

  keep our motivations and insights 

  fixed and ready for anything. 

 

THOMAS 

  Just so you know, I’m against 

  slavery. 
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ANTOINE 

  Thanks for telling me that. 

 

EXT. BASE CAMP – EARLY PEAK OF DAWN (1943) 

 

Antoine walks with Thomas -- his large equipped BACK-PACK 

over him containing food and supplies -- out the base and 

heading to the harbor. There are no other beings in sight 

other than the two. 

 

ANTOINE 

  I should warn you that when the 

  boat makes it to shore, you might 

  need to get directions -- possibly 

  a map -- to where your home is 

  located. 

 

THOMAS 

  I’ll remember that, thanks. 

 

ANTOINE 

  Depending on where you’re going you 

  might have to drive or walk from 

  thereon. 

 

THOMAS 

  I’ll do the walking. 

 

ANTOINE 

  You sure about that? 

 

Thomas ponders. Though apparently not so sure: 

 

THOMAS 

   (beat) 

  Yeah. I think I can handle it.  

 

EXT. HARBOR/BOATING DOCK – GERMAN SOIL – EARLY SUNRISE 

 

Both our men stop momentarily by a WISHING WELL. They’re 

only few feet away from the DOCK, where the boat’s almost 

ready for its last shipment into the U.S. before finally 

set sailing.  

 

Antoine’s just giving out his farewell to Thomas: 

 

ANTOINE 

  This is where I stop. You’re 

  practically on your own from this 

  point. Sorry that I can’t help  

  out with the rest. 

 

THOMAS 

   (inferring) 

  It’s alright. I can manage myself. 
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Both extend a GOODBYE HANDSHAKE. Looks like they won’t be 

seeing each other anymore. 

 

ANTOINE 

  Good luck on your trip. 

 

THOMAS 

  Thanks. Thanks for letting me do 

  this. 

 

ANTOINE 

  You just remember to take care of 

  yourself. And make sure that no 

  one down there sees you entering 

  the boat. This is goodbye, Thomas. 

  See you in the next life. 

 

Thomas nods in agreement.  

 

Antoine begins heading back to base from which he came, 

leaving Thomas alone. 

 

Thomas, all geared up, adjusting the straps of his large 

back-pack, now willingly starts striding down towards the 

dock.  

 

Play VIOLIN MUSIC. 

 

EXT. BOATING DOCK – SUNRISE 

 

Thomas, trying his best to keep out from clear sight, 

sneaks into the BOAT from a secret back entrance.  

 

CUT TO: 

 

ON BOARD 

 

As the BOAT finally ships off and away from German 

territory. We see Thomas, his back-pack off him, hidden 

behind a few LARGE BARREL CONTAINERS. He takes a good, long 

look back to the place where he fought many battles, as the 

arriving SUNRISE comes up.  

 

FADE TO BLACK. 

 

MUSIC finishes. Over the black screen... 

 

 

 

TITLE CARD: 

 

PART III 

 

The Journey Back Home 
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EXT. WILDERNESS #1 – AMERICAN SOIL – DAY (1944) 

 

We’re looking STRAIGHT UP at a CANOPY OF THIN-LONG TREES. 

Their branches swaying from a breeze of WIND. It’s a 

peaceful and wondrous natural moment.  

 

CUT TO: 

 

ON A STREAMING RIVER: 

 

For we see a full tribe pack of FISHES swimming aimlessly 

in the moving waters. Then suddenly... a BOOT comes 

STOMPING onto the water scaring the fish away. 

 

CUT TO REVEAL: 

Thomas, as he’s crossing through the river stream.  

 

He’s on the verge of growing a scruffy beard; large 

equipment bag strapped over on his back, produces a thick 

long stick he’s carrying for bodily balancing support; a 

beanie that’s covering his whole head; someone who looks 

very weary and rumpled as he’s been journeying for months.  

 

CUT TO: 

 

EXT. AN OPEN ROAD – THE OUTSKIRTS – DAY (1944) 

 

Thomas continues his ongoing journey on foot on a stranded 

open road, the outskirts of a nearby town he’s passing 

through. He looks like someone who’s going on a camping 

trip, much of the hitchhiker though never urging to stick 

his thumb up at oncoming vehicles to let him needing a lift.  

 

CUT TO: 

 

EXT. VAST LANDSCAPES – DAY (1944) 

 

Thomas endures past more landscapes, remote mountains, etc. 

 

CUT TO: 

 

EXT. VIEW OF THE MOUNTAINS – SUNSET (1944) 

 

We see as the sun is starting to set, another day just 

concluding. 

 

CUT TO: 

 

EXT. WILDERNESS #2 – DUSK (1944) 

 

Thomas finds a safe spot in a sparse part of wilderness to 

rest for the night. He takes the large pack off him, puts 

his stick down.  

 

CUT TO: 
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Thomas while sitting on a tree log takes off both his boots. 

Then gives them a nice rub.  

 

CUT TO: 

 

Thomas preps up his entire sleeping bag.  

 

CUT TO: 

 

Thomas returns back to the sight carrying a pile of chopped 

wood he just found in the wilderness. 

 

CUT TO: 

 

Thomas flicks two pair of stones together to get the fire 

going and make a campfire. 

 

CUT TO: 

 

EXT. WILDERNESS #2 – NIGHTTIME (1944) 

 

Thomas gets cozy in his sleeping bag, sitting by the 

roasting CAMPFIRE he made. He feels the warmth of the 

ignited orange flames. Soon starts drifting into sleep.  

 

CUT TO: 

 

WILDERNESS #2 – THE NEXT MORNING 

 

Thomas is still sleeping under his sleeping bag like 

wrapped around in a cocoon. SILENCE dominating his part of 

the atmosphere. Fire’s been put out as we notice some smoke 

rising up from it. Inevitably... 

 

...there’s the SOUND of a TWIG BREAKING. It nearly wakes 

Thomas up, giving him a head start. He’s all groggy, as he 

opens both eyes, sees only blurs. There’s nothing there.  

 

Thinking that the noise is gone, Thomas shuts his eyes and 

is back to sleeping. More SILENCE. Then... 

   

...another TWIG BREAK all the sudden makes Thomas become 

vigilant. He frantically goes rummaging into his back-pack, 

yanks out a PISTOL, quickly turns back, points his barrel 

at and comes across... 

 

...A GRAY WOLF.  

 

About 2 years of age in human years. It seems less harmful. 

Nothing but of prematurity about it.  

 

Thomas doesn’t budge for he moves no muscles, just points 

his weapon at the young wolf, unsure if it means to stock 

its pray at him at any moment now. 
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Wolf becomes less suspicious on the pistol aimed at it. It 

starts sniffing the ground, investigating it, possibly in 

search of food. We may notice a little yelping from it. 

 

Thomas believing that the Wolf means him no harm lowers his 

pistol, profoundly relieved. He watches as the Wolf 

continues sniffing the ground in search of something. 

 

Deciding to see if the Wolf’s hungry, Thomas goes back to 

his pack, digs his hand in it and comes up with a fresh RED 

APPLE. He hesitantly offers the apple to the Wolf, 

furtively: 

 

THOMAS 

   (offering apple to Wolf) 

  Hey. You hungry? 

 

Wolf senses the scent of the apple. About 3 feet away from 

it, Thomas gently tosses the apple over to the Wolf. Wolf 

sniffs the apple, takes a nibble at it. Then, starts 

chewing it.  

 

Thomas starts getting out from his sleeping bag, begins to 

gather everything up and storing, stuffing them into his 

back-pack. He attaches the equip bag on him, struggles a 

little bit, till he finally has it on him.  

 

After loading up, Thomas now starts walking out in the 

wilderness. He turns back a moment to realize that the same 

Wolf is following him on his tail, may be hoping to see if 

Thomas has more food for it. As he resumes walking out: 

 

THOMAS 

   (back to the Wolf) 

  You should go back to where you’ve 

  came. It’s not safe being alone  

  out here. Go on now! Go home! 

 

The Wolf stops momentarily, watching as Thomas heads out 

from the wilderness. Begin to play MUSIC... 

 

CUT TO: 

 

EXT. ROAD – DAY (1944) 

 

Thomas hitchhikes back on the open free road, nature at 

every corner. He looks through a map in the process. No 

vehicles or other beings are shown. 

 

CUT TO:   

 

EXT. FIELD OF TALL GRASSES – DAY (1944) 

 

Thomas crosses through the isolated field of grasses, 

trying to reach far up the MOUNTAINS ahead of him.  
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There are STORM CLOUDS approaching his way. 

 

CUT TO: 

 

EXT. MOUNTAIN FORESTS – DAY (1944) 

 

Drizzling rain. Thomas is being drenched with drizzling 

water coming down on him, as he passes through in the 

forests trying to find a clearing way out like a scavenger 

on a hunt.  

 

CUT TO: 

 

EXT. MORE TBD – DAY (1944) 

 

Thomas comes across more landscapes, past rural 

countryside’s, as well as mountainsides, some uninhabited 

areas, couple of small towns, all while checking his map in 

the events of his journey. 

 

 

CUT TO: 

 

EXT. LARGE CORNFIELDS/ TRAIL ROAD – DAY (1944) 

 

End of music. 

 

Thomas just passing through. Till he conspicuously notices 

a TRAIL leading towards a FARMHOUSE. He can HEAR some sort 

of RACKET occurring over at the farmhouse. Thomas decides 

to see what’s up, trailing straight for the house. 

 

 

EXT. FARMHOUSE – MOMENTS LATER (1944) 

 

Over at the farmhouse, we notice an OLD MALE FARMER (70s), 

white scruffy beard, someone who looks worn-out from many 

years of hard laboring, is having some difficulty while 

trying to start up the motor of his OLD FORD CONVERTIBLE 

from the front hood of it.  

 

Thomas soon fully approaches the farmhouse as he wants to 

help out on the Old Farmer with his vehicle. The Old Farmer, 

whom we’ll come to know as RICHARD, notices a presence on 

his property, turns to see Thomas trotting over to him like 

the passing hitchhiker he is. 

 

THOMAS 

  Having some trouble getting your 

  vehicle started? 

 

RICHARD 

   (folksy talk) 

  Indeed. Can’t get this old baby of 

  mine to start for some reason. 
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Thomas takes the large pack off him, stick down, then goes 

toward the Farmer, fidgeting at first, but then complies to 

letting him help out.  

 

THOMAS 

   (inspecting the motor) 

  What seems to be the problem? 

 

RICHARD 

   (wondering) 

  Been hitchhiking, young man? 

 

THOMAS 

  Sort of. Just passing through. 

 

Afterwards, they don’t speak another word as they expertly 

try concentrating on fixing the motor. Momentarily, Thomas 

finds a tube that’s been missing, puts it back in its 

originated area and the ENGINE STARTS COMING TO LIFE.  

 

Richard backs up, wipes some sweat and grease off him -- 

Whew! He closes the hood shut. 

 

RICHARD 

  Phew. Never thought this precious 

  thing would work again. 

 

Both of them extend a friendly handshake after a job well 

done. 

 

RICHARD (CONT’D) 

  Thanks for your help. If only I’d 

  knew that tube was missing its 

  place there. 

 

THOMAS 

  Pleasure. 

 

Thomas goes back to collect his gear and stick. A beat: 

 

RICHARD 

  You hungry by any chance? 

 

THOMAS 

  Nah, it’s fine. I got food of my 

  own. 

 

RICHARD 

  Been travelin’ far, haven’t you? 

 

THOMAS 

  Yeah... 

 

RICHARD 

  My name’s Richard. 
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THOMAS 

  Nice to meet you, sir. 

 

RICHARD 

   (beat) 

  You know if you want you’re more 

  than welcome inside for a quick 

  meal if you’d like. I got plenty 

  to spare. 

 

THOMAS 

  Is that alright with you? 

 

Richard looks at Thomas – it’s alright with me – as the 

farmer motions for the traveler to come into his home, 

which Thomas thankfully accepts. They are both now merging 

straight into the farmhouse. 

 

INT. FARMHOUSE – DINING ROOM – DAY (1944) 

 

Thomas sits at the table, having himself a refreshing 

beverage cup of warm milk, in a rather dingy, sparse dining 

room of the farmhouse.  

 

RICHARD 

  I normally wouldn’t on a regular 

  basis ask for any strangers to 

  enter my home before. 

 

Richard comes and takes a seat across from Thomas, cup of 

milk in his hand for himself.  

 

RICHARD (CONT’D) 

  But I can tell from the looks of it 

  that you’re different. 

 

THOMAS 

   (after a sip) 

  Different? 

 

RICHARD 

  I don’t know. 

   (barely looks away) 

  Guess I’m too old and rusted out to 

  fully explain. 

 

Richard takes a sip of his milk. A moment. Then: 

 

RICHARD 

  So where are you from? 

 

Thomas contemplates for a bit, till, venturing: 

 

THOMAS 

  I was in the army. 



62. 

 

Richard looks at him surprisingly – Are you now? 

 

RICHARD 

  Really?  

 

Thomas looks to him emphatically – Really.  

 

RICHARD  

  So what’ve you been doing out in 

  the army? They make you take a 

  leap of absence? 

 

Trying not to hide the fact that he escaped from it, Thomas 

responds with the streak of confidence: 

 

THOMAS 

  No. As it turns out, I wasn’t all 

  that cut out for it. 

 

Richard thinks to himself, “You don’t say”. Then, as he 

looks to Thomas, who drops all the confidence off him, 

looking sheepish, suddenly realizes something. 

 

RICHARD 

  You got a loved one back home, 

  don’t ya? 

 

Thinking he’s some kind of mind-reader or something, Thomas 

looks startled by the question. Then, admitting to it: 

 

THOMAS 

  Yeah. I do. 

 

RICHARD 

  A girl, ain’t it? 

 

THOMAS 

  A wife. 

 

RICHARD 

  So how long’s it been since you two  

  last seen each other, before the whole 

army stuff? 

 

THOMAS 

   (as if he doesn’t know) 

  ...Well I know it’s been over a year. 

 

RICHARD 

  She a special lady, ain’t she? 

 

Thomas only nods. Beat. 

 

RICHARD 

  I had a grandson who was in the army. 
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Richard points his finger at something behind Thomas’s back. 

 

RICHARD (CONT’D) 

  That’s him in the middle there. 

 

Thomas cranes his neck to look and see... a FRAMED PICTURE 

nailed on the wall of: 

 

-Richard (60s) on the left, what looks to be his now-dead 

Wife (50-ish) on the right, and their Grandson (15) 

standing in the middle.  

 

RICHARD (O.S.) 

  Artie was his name. He was only 22 

  years old when he got killed. 

 

On Thomas’s look, staring at the picture somehow coming to 

realize who that Grandson on the picture is to him, for we: 

 

CUT TO: 

 

EXT. FOREST/GERMAN SOIL – DAY (FLASHBACK) 

 

It’s the same moment when Thomas and his live friends back 

then, Eric and Gerard, are helping the Injured Troop 

(Richard’s grandson Artie) on his feet with the gunshot 

wound on his shoulder. Everything is on MUTE the whole time.  

 

CUT BACK TO: 

 

INT. FARMHOUSE – DINING ROOM – REALITY 

 

Sound is back on. 

 

Thomas lingers at the photo for several beats, till he 

looks back to Richard. 

 

RICHARD 

  I took him when both his parents 

  got deported back to Ireland. He 

  was only six at the time. 

 

A beat, as Richard takes in to the feeling for a brief 

concise moment. Then: 

 

RICHARD 

  My wife’s been dead for about a  

  year now... 

 

He pauses. Somehow coming with grieve, but trying to keep 

himself together. 

 

RICHARD (CONT’D) 

  Oddly enough... I’m all that’s left 

  of this entire farm. 
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Thomas somehow feels Richard’s agony that’s holding up 

inside of him.  

 

THOMAS 

   (sympathy) 

  You must’ve been through a lot of 

  hard times. 

  

RICHARD 

   (off his look) 

  Indeed, I have. 

 

Richard takes a tepid sip of his milk.  

 

RICHARD 

   (then) 

  ...Never did took me by surprise 

  for as long as I can remember. 

 

There’s a beat of silence, then: 

 

RICHARD 

  Is that why you’re out here in  

  the first place? 

 

Thomas isn’t seemingly quite sure about the question.  

 

THOMAS 

  What you mean by that? 

 

RICHARD 

  Maybe it’s because we all can’t 

  handle being left for granted. 

 

Thomas looks as if it didn’t make any sense to him.  

 

RICHARD 

  Ehhh, don’t worry about that.  

   (beat) 

  So how long’ve you been walkin’? 

 

Thomas does the calculations in his head. 

 

THOMAS 

   (thinking) 

  ...2... maybe 3 months... 

 

RICHARD 

  If you want, I could help offer you 

  a ride now that my car’s working 

  again. 

 

Thomas ponders for a sec. Then, as if there’s no need. 
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THOMAS 

  No, that won’t be necessary. 

 

Thomas stands up... 

 

THOMAS (CONT’D) 

  I need the exercise anyway. 

 

RICHARD 

   (puts his cup close to 

    his lips) 

  So do I. But my timing’s almost 

  here a matter of fact. 

 

Thomas begins grabbing for his stuff, puts the pack back on 

him. Richard puts his cup down on table and to show Thomas 

the door out. 

 

THOMAS 

  Thanks for the warm milk. 

 

RICHARD 

  My pleasure really. Wish you good 

  luck on your continuing journey, 

  wherever you’re going. Be sure to 

  stay safe. 

 

Thomas only gives him a nod in agreement. And then like 

that, out the door he goes for he proceeds on his journey. 

 

Cue MUSIC. 

 

EXT. ON THE ROAD – DAY (1944) 

 

Thomas embarks past more views of beautiful scenery, more 

landscapes. 

 

CUT TO: 

 

EXT. FOREST #2 – DAY (1944) 

 

Thomas encounters a river stream, where the current seems 

to be moving at a rapid speed. He tries figuring out on how 

to cross it. 

 

CUT TO: 

 

Thomas nonetheless crossing through in the river stream 

trying to keep his weight on from the rapid movements of 

the waters. He gets through with less difficulty. 

 

CUT TO: 

 

EXT. A SMALL TOWN – UNDISCLOSED – DAY (1944) 
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Thomas just strolls right through town as a passerby. Some 

of the pedestrians walk past or around him.  

 

CUT TO: 

 

OMITTED 

 

CUT TO: 

 

EXT. FOREST #3 – NIGHT (1944) 

 

Thomas, snuggled up in his sleeping bag, cozies up to the 

campfire he built. He even takes time to look at the same 

picture of Jenny he’s had on him this whole time. As he 

stares into Jenny’s profile for a temporary long time: 

 

CUT TO: 

 

EXT. FOREST #3 – NEXT MORNING (1944) 

 

End of MUSIC. 

 

Thomas is dead asleep, cocooned in his sleeping bag. When 

suddenly...  

 

... THE BARREL of a HUNTING RIFLE enters frame, pointing at 

Thomas’s sleepy face.  

 

Thomas starts waking, stops himself, feeling the barrel 

pointing his direction, looks up to see the person behind 

the weapon. 

 

A MAN IN HUNTING GARB 

 

Points his gun directly at FRONT OF CAMERA. The man, late 

30s, is very grizzled with a thick goatee and the spirit 

and heart of a hunter providing enough substantial usage of 

food as he can for his family (if he has one that is).  

 

The man speaks to Thomas with even-tempered authority as if 

he’s forcing him to comply to each question unless he wants 

to be shot at.  

 

MAN 

  Mind explaining on why you’re resting 

  your butt on my property? 

 

Thomas, stiffly, tries to gently sit up on his sleeping bag, 

hoping the Man won’t shoot him. 

 

THOMAS 

  Sorry...? 

 

MAN 

  You’re on my property. 
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Thomas looks quizzical about it.  

 

THOMAS 

  Sorry... Didn’t know I was intruding. 

 

MAN 

  Who are you? What’s your status? 

 

THOMAS 

  I’ve been traveling, day in and day 

  out. Moving from one place to 

  another. Just trying to get back 

  home. I was in the army...So I’ve... 

 

After hearing this, it seems as if the Man has been caught 

off guard.  

 

MAN 

  You served in the army...? 

 

Thomas feels a bit stunned that he mentioned he was in the 

army. Clearing his head for a bit, he then comes out: 

 

THOMAS 

  Yeah. I did, apparently.  

 

The Man, somehow understanding he may be telling him the 

truth, senses that Thomas isn’t a threat to him. He lowers 

his firearm off of Thomas. 

 

MAN 

  So. What’re you doing all the way 

  out here for? 

 

Thomas easily stands up on both feet, wipes some dirt and  

leaves off him. 

 

THOMAS 

  ...I’ve been journeying through  

  from miles back of south. Trying 

  to make it back to my family. 

 

MAN 

  Has it been long? 

 

THOMAS 

   (though not quite sure) 

  It’s been a while... 

 

MAN 

  Did they like kick you out or 

  something? 

 

Thomas thinking quickly on his feet comes out with a liable 

excuse. 
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THOMAS 

   (a lie) 

  Yeah. Turns out I wasn’t all quite  

  suitable for it. 

 

MAN 

   (questioningly) 

  So they made you walk all the way 

  home on foot? 

 

THOMAS 

  That’s right. 

 

MAN 

  Jesus... Must’ve been tough having 

  gone through all that. 

 

THOMAS 

  It’s okay, really. 

 

MAN 

  Any chance I can help out after what 

  I might’ve committed here? 

 

THOMAS 

  Maybe a little food and water could 

  be of service...? 

 

MAN 

  Sure thing, got some up at the old 

  house over here. You’re more than 

  welcome to rest your feet off for 

  awhile, get some food and more 

  energy and fibers in ya. It’s just 

  me and my wife.  

 

THOMAS 

  Thanks, that would be great. 

 

As Thomas gathers his stuff... 

 

MAN 

  My name’s Allen by the way. 

 

THOMAS 

  Thomas. 

 

CUT TO: 

 

EXT. REMOTE CABIN HOME – FOREST – MOMENTS LATER - DAY (1944) 

 

Allen, holding his rifle, and Thomas, equip bag on him, as 

they walk up to Allen’s REMOTE CABIN HOME. Allen’s lovely 

wife, TERESA, 30s, radiant-looking, as she steps out from 

the cabin to greet both gentlemen walking towards her. 
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ALLEN (MAN) 

  Hey, Teresa, we got ourselves a  

  guest. Found him in the forest. 

 

TERESA 

   (very welcome-y) 

  Is that right, Allen? Hello there, 

  young man. 

 

ALLEN 

  Yep, just a weary traveler passing 

  through. 

 

TERESA 

  Where to? 

 

ALLEN 

  Heck if I know... 

 

They’re all front and center. 

 

ALLEN 

   (to Teresa) 

  You mind, dear, if Thomas here can 

  come in and have some grubbing for 

  awhile, enough to get a load on? 

 

TERESA 

  Well, he’s more than welcome. 

   (to Thomas) 

  So your name’s Thomas, that it? 

 

THOMAS 

  Yes, ma’am. 

 

ALLEN 

  He used to be in the army. 

 

TERESA 

  No kiddin’. 

 

ALLEN 

  Uh-huh. 

 

CUT TO: 

 

INT. ALLEN & TERESA’S CABIN HOME/DINING ROOM – DAY (1944) 

 

Allen, Teresa, and houseguest Thomas for they’re all 

sitting at the table having their meals. 

 

ALLEN 

  Me and Teresa have been living at 

  these parts of the forest for the 

  last nine years together. 
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THOMAS 

  Nine years is a long time. 

 

TERESA 

  Oh, it is. Indeed. 

 

ALLEN 

  We presumably don’t take kindly strangers 

  into our home much. Never have we ever 

  got company over, cuz sometimes we’ve 

  figure they don’t appreciate or like us. 

 

TERESA 

  Or maybe it’s because you keep pointing 

  your loaded firearms at them to get off 

  their property. 

 

ALLEN 

   (disbelieving) 

  Hey, not true.  

   (a beat) 

  Anyway, all’s we do here is hunt for 

  deer and bucks. Those’re mostly made 

  for our suppers. Other times we like 

  to pick out some fresh apples from one 

  of the trees outside. We also use  

  water from the pumps out back. That’s 

  how we do things around here. Nothing 

  varies from how much we do things for 

  a living. 

 

THOMAS 

  Must be nice having all the time to 

  yourselves. 

 

TERESA 

  Son, you’d be surprised by half of 

  what we do around here. 

 

A beat. 

 

THOMAS 

  So nine years, huh? 

 

ALLEN 

  We both just love the outdoors. This 

  place is basically all’s we got to 

  calling it our sanctuary. 

 

Thomas nods in agreement. Then, after a beat: 

 

TERESA 

  So where are you traveling to this 

  whole time? Allen said that you 

  used to be in the army...? 
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Thomas harbors a crushing feeling inside him for he takes a 

moment to reply. 

 

THOMAS 

   (then:) 

  Yeah, I was. Though not anymore. 

 

TERESA 

  There a reason why you left? 

 

THOMAS 

   (off his gaze) 

  I’m trying to get back to my family. 

  They’re all I got left. 

 

ALLEN 

  You’re a married man, aren’t you? 

 

Thomas looks up, somewhat stoked. 

 

THOMAS 

  How’d you know...? 

 

ALLEN 

   (points to it) 

  That ring on your finger suggests 

  that you obviously are. 

 

Thomas, for first time, realizes that he still has his 

WEDDING BAND on his finger. He starts fingering around the 

circuitousness of his ring.  

 

THOMAS 

   (beat) 

  It’s been about two years since I 

  last seen her. 

 

TERESA 

  What does she look like? You have  

  a picture of her? 

 

He does actually. Thomas pulls it out from his pockets, 

handing it over to Teresa. She studies the profile, loves 

what she’s looking at. 

 

TERESA 

   (looking at photo) 

  My-- She’s beautiful. 

 

She shows it to Allen. 

 

THOMAS 

  Most beautiful thing I ever laid eyes 

on. We love each other very. 
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ALLEN 

   (looking at photo of 

    Jenny) 

  She’s a keeper. 

 

TERESA 

  What’s her name? 

 

Thomas looks to be dripping a tiny TEAR. 

 

THOMAS 

  Jenny. Her name’s Jenny. 

 

Teresa turns to see Thomas sort of tearing up.  

 

TERESA 

  You okay there, sweetie? 

 

Thomas wipes off the tear. Taking time to respond. Then: 

 

THOMAS 

  I’m fine, thank you. 

   (standing up) 

  I should get going, wouldn’t want 

  to waste time. Thanks for the meal. 

 

Teresa hands the photo back to Thomas. He begins going for 

his gear and stick. 

 

ALLEN 

  You sure you know which direction 

  you’re headed? 

 

THOMAS 

  Yeah. I got a map I’ve been carrying. 

  I know the way. 

 

TERESA 

  Well we’ll pray for you that your 

  journey goes well. Be sure to rest 

  every often, keep that energy  

  building. 

 

THOMAS 

  Thanks.  

   (last of his gear) 

  Guess this is farewell.  

 

Thomas is about to head out the door... but not till he 

decides to switch back to the married couple, asking: 

 

THOMAS 

  You wouldn’t mind if I grabbed a 

  few apples for the trip, would you? 
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ALLEN 

  Not at all. Pick as many as you need. 

 

TERESA 

  And take care. 

 

EXT. APPLE TREE/FOREST – DAY (1944) 

 

Thomas for he meticulously picks out some fresh apples 

(green and red) from the APPLE TREE to go for his ongoing 

journey, and placing them into his large pack.  

 

EXT. ROAD – DAY (1944) 

 

Back on the road. A restless Thomas walking through a 

gravel paved road, coming across more scenery; walks past 

an abandoned beach, flock of seagulls inhabiting the area, 

more TBD. 

 

CUT TO: 

 

EXT. ROCKY MOUNTAINS – DAY (1944) 

 

He glides his way down a steep pile of LARGE ROCKS and 

heading to the riverbank. Also show ATMOSPHERIC SHOTS 

through more places that Thomas encounters through, etc. 

 

CUT TO: 

 

OMITTED 

 

OMITTED 

 

CUT TO: 

 

EXT. WILDERNESS #3 – EARLY DUSK (1944) 

 

Thomas getting restful, finds some wood and begins building 

a campfire. Snacks on an apple.  

 

CUT TO: 

 

LATER TONIGHT 

 

Thomas lies on his back in sleeping bag, staring out into 

the stars in the sky. Soon after he shuts his eyes and 

begins resting. 

 

FADE TO BLACK. 

 

EXT. WILDERNESS #3 – NEXT MORNING (1944) 

 

A dead rabbit drops to the ground.  

 

CUT TO: 
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Thomas expertly starts cutting out the skin of dead rabbit 

with a bowie knife.  

 

CUT TO: 

 

Thomas cooks the rabbit meat into a boiling pan under a 

small fire, letting it sizzle. 

 

CUT TO: 

 

He’s eating the fully-cooked meat on a plate. Spits out the 

fat. 

 

CUT TO: 

 

He takes a whiz. 

 

CUT TO: 

 

He starts repacking everything up. 

 

CUT TO: 

 

All geared up, now walks out of the wilderness.  

 

 

EXT. GRAVEL ROAD – DAY (1944) 

 

Thomas on the road. SILENCE at every corner. NO signs of 

population around his corner. Just a WOOD FOREST by his 

right corner, FIELD OF CORNFIELDS on the left. Momentarily 

starts hearing a WOMAN’S DISTANT CRY FOR HELP from into the 

wooded forest. Willing to seek for the urgent call, Thomas 

for he hastily sprints right into the forests towards the 

sound.  

 

EXT. WOOD FOREST – DAY (1944) 

 

Thomas weaving his way through the forest, gets swapped by 

a few tree branches along the way, trying to hurry on over 

to the woman’s call though the heavy bag over him is making 

him lose speed, but nonetheless keeps his active pace up. 

 

EXT. BARN HOUSE – MOMENTS LATER (1944) 

 

Thomas comes out of the forest, and runs over to find a 

WOMAN, 30, a warm and elegantly beautiful, faded-looking 

brunette who’s been living in solitude for some time, 

trapped underneath a DEAD COW, crying for help. 

 

Thomas quickly takes his pack off him and tries to help the 

poor helpless woman out, managing to get a good heaving to 

lift the cow off her. The Woman tries freeing herself loose.  

 

She’s soon released from her unguarded clutches.  
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Thomas helps her on her feet. She stands, pants a little, 

facing facts that she was close to being fully crushed to 

death. 

 

THOMAS 

   (panting a little) 

  You alright there, Miss? 

 

WOMAN 

  I’m alright -- Oh Christ... 

 

She still can’t believe it. She’s breathless. 

 

THOMAS 

  Well, you’re okay now. So what  

  happened? How did it--? 

 

WOMAN 

   (while trying to pull 

     herself together:) 

  I don’t know. I was only feeding it, 

  looked away at first until... until 

  it just started collapsing onto me. 

 

She wipes off beads of sweat from her face. Then looks at 

Thomas, bit lovingly, her savior. She’s got her oxygen back. 

 

THOMAS 

  Well it was a good thing you called 

  for help all a sudden, otherwise no 

  one else would’ve shown the first 

  place. 

 

WOMAN 

   (a beat) 

  Thanks for saving me. 

 

THOMAS 

  No problem. I’m Thomas. 

 

WOMAN 

  I’m Karen. 

 

Karen cleans off her dress, wiping off some dirt. 

 

THOMAS 

  ...There like no one else out here 

  besides you? 

 

KAREN 

  Only me.  

   (beat) 

  Just me. 
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THOMAS 

  You raise cows and other animals? 

 

KAREN 

    (stern) 

  Only if they need raising. 

 

THOMAS 

  You sure that you’re okay? No bones 

  got cracked? Maybe you should get 

  examined. 

 

KAREN 

  I’m okay... 

   (perks up a warm smile) 

  ...Thanks to you. 

 

Thomas somehow senses a weird FEELING. It ain’t clear to 

him yet. 

 

KAREN 

  So, Thomas... Where’d you come from? 

 

We can tell by the looks that she may be acting a bit 

flirty with him. 

 

THOMAS 

  There’s a road through the forest 

  from where I came. Been walking for 

  long miles. Heading West from here. 

 

Karen steps closer to Thomas, being thankful, warm, flirty. 

 

KAREN 

  Any chance I can return the favor 

  for helping me? 

 

After a beat: 

 

THOMAS 

  No, it’s fine. No need. 

 

Just when he’s about to turn... 

 

KAREN 

  How long have you been walking? 

 

Thomas looks like he’s lost track. 

 

THOMAS 

   (losing track) 

  Several months. 

 

KAREN 

  You been sleeping outside lately? 
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THOMAS 

  Outside, yeah. I know it’s unsafe for 

  me, but I-- 

 

KAREN 

   (interrupts) 

  You’re welcome inside to rest for a 

  bit. I got’s plenty of food as well. 

  I’d be much obliged. 

 

Thomas seems not so sure. Wants to continue his journey. 

 

THOMAS 

   (getting ready to turn) 

  I really should be getting back on the 

  road. Got a lot more miles to cross, 

  but thanks for the offer. 

 

Thomas looks away and about to head over for his stuff when 

suddenly... Karen GRABS HOLD OF HIS ARM. Her first human 

touch in a while. Desperate for more of his company. 

 

KAREN 

   (almost pleading) 

  Please? I promise it won’t be for 

  much longer.  

   (smile) 

  Please... 

 

Thomas getting the anxious feeling that she means for him 

to stay over. Also that she may be becoming affectionate 

for him.  

 

It’s almost like the same exact moment from when Thomas met 

Jenny for the first time.  

 

INT. KAREN’S HOUSE/DINING ROOM – DAY (1944) 

 

Thomas sits at the table, looking dissatisfied. His equip 

pack and stick rests up against the wall from behind him. 

Karen, who has switched dresses, comes in from kitchen 

carrying a whole tray full of food. 

 

THOMAS 

  You don’t normally bring many people 

  in here all the time, do you? 

 

KAREN 

   (holding tray) 

  No. Usually they never come over. 

 

She delivers and diligently places the tray down at center 

of table; tray is filled with refreshing entrees like: warm 

bread, sliced peaches, slices of butter, 2 cups of water. 
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Karen sits down across from table. Grabs one of the cups of 

water. Looking a bit shy though grateful she’s got a guest 

in her home. 

 

KAREN 

  I was married before. But he abandoned 

  me long ago. Said he needed some time 

  apart to think. 

   (takes drink of water) 

 

THOMAS 

  How long ago was that? 

 

KAREN 

  Three years.  

 

THOMAS 

   (beat) 

  Why would someone just leave you, all 

  alone out here like that for? 

 

KAREN 

  I’m not sure. 

   (then) 

  But he did seem unsuited to take care 

  of himself. I sensed he needed time  

  to try taking care of himself first. 

 

THOMAS 

  You get the feeling that maybe he 

  left because there was a possible 

  chance that he loved someone else 

  perhaps? 

 

Karen ponders. She’s thinking, maybe Thomas is right. 

 

THOMAS 

  Or it could’ve been about something 

  else. I was just guessing since-- 

 

KAREN 

  --Do you think I’m attractive? 

 

A beat, for Thomas keeps still. A little stirred up that 

she told him that. She took it like an earnest question. 

 

THOMAS 

  Sorry-- What now? 

 

KAREN 

  I’m not plain or anything? 

 

Thomas thinks carefully. Hoping to come up with the right 

words. Then: 
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THOMAS 

  Yeah. Yeah, you’re attractive I guess. 

 

KAREN 

  Would any guy ever want to be with me? 

 

Thomas thinks once again. Trying to stay genuine about it. 

Not too pushy. 

 

THOMAS 

  Sure, yeah. 

 

KAREN 

  Would you want me? 

 

Snap. Thomas seems unsure on how to respond to that. He’s 

getting a hint that she’s really, really falling for him. 

We can obviously see since she’s bringing herself a sensual 

smile. Hesitantly: 

 

THOMAS 

  Why ask me that? 

 

Karen looks blushed. Embarrassed. 

 

Thomas afraid of telling her the hard truth – that he’s 

with someone else already. Doesn’t want to hurt her 

feelings. A beat. Thomas starts standing on both feet. 

 

THOMAS 

  Well thanks for the hospitality.  

  I should head back.  

 

Thomas goes for his stuff. Karen looks baffled and strictly 

crestfallen that he’s leaving so soon. She didn’t mean to 

drive him away like that so quickly. She stands up, goes 

and tries encouraging him to stay more. 

 

KAREN 

   (encouraging Thomas) 

  But you just got here. Was it 

  something I said? Because I didn’t 

  mean to raise questions. 

 

THOMAS 

   (bit desperate to get out 

    of her heir) 

  I’m just passing through. Gotta 

  start my way back on the road. But 

  do me a favor and try not to get 

  crushed again.  

 

With the pack strapped on him, he starts heading for the 

front door.  
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Karen is becoming more desperate: 

 

KAREN 

  So you’re just gonna leave me all 

  alone out here? After we’ve only 

  met? 

 

THOMAS 

   (doesn’t have time) 

  Like I said: I have a longer journey 

  ahead of me. Sorry that I couldn’t 

  stay longer. 

 

Right when he places his hand on the knob... Karen 

basically SNAPS at him. 

 

KAREN 

  Don’t you dare walk out on me!! 

 

Thomas motionless. Startling feeling on the inside. Karen 

drops tears down both her sockets. He won’t look at her. 

 

THOMAS 

   (beat) 

  You barely even know me.  

 

KAREN 

  Is it too much to ask for some 

  company? After all... I got nothing. 

 

Thomas stiffly turns to face her. He didn’t mean to abandon 

her like that, but he doesn’t like where the situation’s 

going.  

 

THOMAS 

  You know how much older you are 

  than me? 

 

KAREN 

  You seem a very nice young man. 

 

THOMAS 

  How old are you? 

 

KAREN 

  30. I’m 30. 

 

THOMAS  

  Okay, but I’m like a few years 

  younger than that.  

 

KAREN 

  I’m not really asking much from 

  you. It’s just that I haven’t... 

(MORE) 
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KAREN (CONT’D) 

  ...spoken to or met with anyone else 

  for such a long time. 

 

A beat. Thomas feeling sorry for her. 

 

KAREN 

  Would it be alright if you’d stay 

  a little longer? That way I’m not 

  lonely today? 

 

Thomas not responding at first. He ponders, feeling that 

she might try something reckless on him if he continues 

staying. 

 

THOMAS 

   (then) 

  For how long? 

 

KAREN 

  Just for tonight.  

 

Thomas sighs. His demeanor hardens. Mind as well.  

 

INT. KAREN’S HOUSE/GUEST BEDROOM – DAY (1944) 

 

Karen opens door and introduces to Thomas the guest bedroom. 

Thomas carries the handle of his pack, lugging it into the 

mostly bare room where there’s only a BED and NIGHTSTAND, 

wooded flooring and plain ceiling. The interior of it is 

rather grungy looking.  

 

KAREN 

  I know it’s not much. But you can 

  sleep in here for the night. 

 

Thomas puts his stuff down at a corner. He glances around 

the grungy room. Then, for first time, TAKES OFF HIS BEANIE; 

revealing his messy, shabby black hair. Thomas then looks 

to Karen: 

 

THOMAS 

  It’s only till tomorrow, then I’ll 

  be on my way. 

 

Feeling compelled, Karen slowly starts developing tears in 

her eyes. She goes and embraces him. 

 

KAREN 

   (under her breath; close 

    to Thomas’s ear) 

  I would’ve been long dead if you 

  hadn’t come find me. 

   

The moment between them is pretty dramatic. Heartbreaking.  
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INT. GUEST BEDROOM – RAINY – NIGHT (1944) 

 

It’s pouring rain outside. Thomas in his jammies prepares 

getting ready for bed. He gets in under the sheets, trying 

to make himself comfy. Soon Karen comes in through door, in 

her nightgown, to check up on him. 

 

KAREN 

  Comfy? 

 

THOMAS 

  Fine. Thanks for the pajamas. 

 

KAREN 

  I’ll be across the hall if you be 

  needing anything. 

 

THOMAS 

   (wanting to rest) 

  Goodnight then. 

 

He rolls over looking away from Karen as he tries resting. 

But Karen is still in doorway, watches him for a bit, then: 

 

KAREN 

   (beat) 

  You want some company for a little 

  while? 

 

No response.  

 

Karen nonetheless goes over and sits on the bed.  

 

ON THOMAS: For he barely moves, nervous and afraid, as 

Karen sits right behind him in silence.  

 

KAREN 

   (whispering) 

  You still up, Thomas? 

 

Thomas says nothing. It’s hard for him to articulate to 

this woman. Soon he rolls back and looks to Karen. He 

starts sitting up. Bit stubbornly: 

 

THOMAS 

  What’re you doing?  

 

Karen looks right into his eyes, seeing if maybe there’s a 

spark to be found in the moment. Precise: 

 

KAREN 

  You don’t know how long I’ve been 

  waiting for someone like you. 

 

There’s a moment of silence. 
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Karen tenderly pulls back parts of her hair, as if to 

letting Thomas see the beautification of her looks. Thomas 

fears she’s about to pull a move on him. She then starts to 

forcefully place her hand on his shoulder, gently touching 

a part of him. She’s about to lean in on him, when... 

 

THOMAS 

   (pulls back) 

  Whoa... Don’t think that’s a good 

  idea right now. 

 

Karen crestfallen. Feeling with sorrow for what she 

attempted to do just then. 

 

KAREN 

  I’m sorry... 

 

THOMAS 

  It’s okay. Maybe you should-- 

 

That’s when Karen springs off the bed and strides out of 

the room feeling mortified with herself. Thomas sits there 

unresponsive to the moment. Soon we... 

 

CUT TO: 

 

INT. SAME – LATER TONIGHT 

 

Lights are off. Thomas fast asleep underneath the sheets. 

Off of his face, we 

 

FADE IN ON: 

 

INT. UNKNOWN SPACE 

 

CU – Jenny’s face, happily looks right at CAMERA for a 

moment.  

 

VOICE (V.O.) 

  Hey. Thomas... 

 

SMASH CUT TO: 

 

INT. GUESTROOM – KAREN’S HOUSE – NIGHT (1944) 

 

Back in reality. Thomas wakes with a start. Looks up from 

his side of the bed to notice: 

 

Karen, who is standing at his side wearing an elaborate 

cute dress with red and white polka-dots she fancies.  

 

KAREN 

  What do you think of me in this? I 

  made it myself. Don’t I look 

  beautiful? 
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Thomas only looks at her. Not satisfied, but curious over 

on how he’s supposed to think of her in that dress.  

 

Noticing he’s not satisfied over her dress, her smile fades. 

 

KAREN 

  I’m bothering you, aren’t I? 

 

Thomas comes out, a little hurtful: 

 

THOMAS 

  Yeah, you kinda are. 

 

Hurt, Karen slowly sobs. Feeling guilty, Thomas sits up, 

trying to comfort her over from his harsh comment.  

 

THOMAS 

  Ah, jeez... No, don’t cry. I’m sorry. 

  Course you look beautiful. 

 

KAREN 

   (through tears; holding 

    back) 

  I’m not perfect, are I? 

 

THOMAS 

  What’re you-- 

   (beat) 

  What’re you talking about? 

 

KAREN 

  I get it. It’s because you’re not 

  really attracted to me, is it? 

 

THOMAS 

  Please don’t cry. Don’t do that. 

 

KAREN 

  I just wanted to know... 

 

THOMAS 

   (concern) 

  Know what? 

 

Karen manages to stop her crying.  

 

KAREN 

  There’s already someone else, isn’t 

  there? 

 

Thomas stoked up. Takes this in a beat, and then: 

 

THOMAS 

   (admit-able) 

  Yeah, there is. 
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Thomas holds out his hand, displaying his wedding band on 

his finger.  

 

THOMAS (CONT’D) 

  We both gotten married right before 

  I got signed for the army. She loves 

  me, and I love her. Someone told me 

  that I should get back to her, before 

  she decides to move on without me.  

  So I’ve been walking and journeying 

  ever since. That’s why I don’t think 

  we should be going any further with 

  what’s happening here. 

 

KAREN 

  You were in the army? 

 

THOMAS 

  Well... Yeah. I got recruited couple 

  years ago, but I didn’t even sign-- 

 

Abruptly, Karen leans toward him and KISSES HIM on the lips 

very passionately. Momentarily, Thomas forces himself off 

her. 

 

THOMAS 

  Hey-- No. I’m sorry, but no. Didn’t 

  you hear? I already have a wife. 

 

KAREN 

  Please don’t reject me... 

 

THOMAS 

  I’m sorry but-- 

 

KAREN 

  --Please! I’m tired of this. Being left 

  out. I can’t take it no more. You’ve 

  never known what I’ve been through  

  before. You never know what it was 

  like to not have someone special in  

  your life to look over you, love you, 

  be with you, for so long. 

 

THOMAS 

  Sure, I get it. You’ve been through a 

  lot, I know that. 

 

KAREN 

  But would you still be with me if you 

  wanted? 

 

THOMAS 

   (fidgeting) 

  If I wasn’t already married... 
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KAREN 

  Look: apparently, I’m not being myself 

  right now. I’ve tried getting over the 

  fact that my ex-husband left me after 

  three years. When I was a little girl, 

  my parents wanted to put me up for 

  adoption since they were too clumsy to 

  try raising me. I’ve gone through 

  many schools. Different houses, making 

  new friends, finding a job. Once, I 

  wanted to put a bullet to my head. 

  That’s how awful my life has become. 

  Since my husband left I hadn’t spoken 

  to or seen anyone else till then.  

  There’s no one here to take care of 

  me, not even the damn animals out at 

  the barn. No guests over or someone to 

  deliver me papers in the morning. 

   (takes in a beat; then) 

  So what I’m trying to say is that I 

  don’t wanna go through anymore of that 

  in solitude. Just for once, I want some- 

  one who would stand by me when I need 

  it most 

 

Thomas, feeling regretful. 

 

THOMAS 

  I’ve sorry you’ve been through all 

  that. 

 

KAREN 

  You shouldn’t be too sorry for me. 

  Obviously I’m a grown woman... 

 

THOMAS 

  Karen...? 

 

KAREN 

  I’m not really asking for you to marry 

  or live with me. I just wanna feel like 

  I matter to somebody, just for tonight. 

  You think you can give me that, Thomas? 

  Please? I promise you can leave first 

  thing in the morning. What d’ya say? 

 

Thomas takes a moment to reply, then: 

 

THOMAS 

   (meaning it) 

  Okay.  

 

Karen looks with gratitude. 

 

INT. SAME – MOMENTS LATER – NIGHT  
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They’re both lying in bed on their backs close to each 

other, fully awake still, staring at the ceiling. Then: 

 

KAREN 

  So how did you end up joining the 

  army? 

 

Thomas takes couple seconds to gather his thoughts, then: 

 

THOMAS 

   Well, my father was a sergeant. He 

  died while in combat. I always wanted 

  to be like him. So my buddies signed 

  me up themselves and putted me on the 

  list. We got recruited in to Germany. 

  They both died there. So after awhile 

  of battling I decided that it was 

  time to get back to her, before she 

  moved on, thinking I might’ve died 

  while out there. I’ve been walking 

  for months. 

 

KAREN 

  My god... 

 

THOMAS 

  This one soldier from base was the 

  reason for me coming here. Walking I 

  mean...  

 

A moment. Then; 

 

THOMAS (CONT’D) 

  I don’t even know why I bothered 

  going through with it. Joining the 

  army in first place. I was afraid, 

  afraid she wouldn’t be there if I 

  came back, even with that promise 

  she wanted me to make. 

 

We notice some tears in his eyes. 

 

THOMAS 

   (a beat) 

  I love Jenny so much. Not a day goes 

  when I can’t stop thinking about her. 

  She’s beautiful, and I’m lucky to 

  have her. I would hate seeing that 

  look on her face thinking I was 

  dead. Me and Jenny have a lot of 

  things in common. She’s lived with 

  her father ever since her mother  

  died due to childbirth. She never 

  told anyone that but me.  

(MORE) 
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THOMAS (CONT’D) 

  My father once told me that I would 

  find love one day. Course I was only 

  10 years old at the time when he told 

  me that. I didn’t believe him at  

  first, I was really young. 

   (a beat; then) 

  I’ve always thought that I could’ve 

  died in Germany, along with the rest 

  of the men. Just seeing all those 

  dead bodies... 

 

He pauses. Tries holding back his tears but fails. Karen 

goes and pats him on the shoulder, comforting him. 

 

KAREN 

  Thomas...? 

 

THOMAS 

   (through tear) 

  Yeah? 

 

KAREN 

  It seems like you two were meant to 

  be with each other. Guess we both 

  have gotten ourselves through very 

  hard times. 

 

THOMAS 

  I’m sorry... that you got left out 

  here. Everyone’s gotta be taken care 

  of by someone. 

 

KAREN 

  What can we do about it? 

 

THOMAS 

  I don’t know.  

 

Karen giving him a look for “it’s alright”, as she scoots 

up more to hug him. Thomas really LETS HIMSELF GO, BAWLING 

all the pain and suffering off him. This is the most we’ve 

ever seen Thomas crying. It’s a devastating, heartwarming 

moment.  

 

INT. SAME – LATER TONIGHT  

 

Thomas now asleep in bed, while Karen observes him for a 

while. Soon she kisses him on his forehead, begins lying 

back, closes her eyes and tries to sleep for the night.  

 

FADE TO BLACK. 

 

Some SILENCE. Then, VIOLIN MUSIC begins to play.  
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FADE IN: 

 

EXT. PAVE ROAD – DAY (1944) 

 

From a LONG DISTANCE, afar ahead on the road is Thomas 

still journeying forward on his quest home.  

 

The next few scenes will consist of a FAR AWAY LONG SHOT of 

Thomas as he walks and comes across other places. This is 

all happening while it’s daytime.  

 

SERIES OF LONG SHOT CUTS:  

 

-He comes to the beach, walking on the sands, a pier 

looking out to the ocean he passes. 

 

-A panoramic shot of Thomas walking through a big, un-

located town, just passing through.  

 

-From a vast field of grasses, Thomas asking directions to 

a woman by the steps of her farmhouse from a distance. 

 

-Thomas glides through a plain field populating nothing but 

numerous large black rocks. 

 

-From an open glade view of a forest, Thomas tries crossing 

over a river stream. 

 

-Thomas rests at some point, looks through his map. 

 

-More TBD. 

 

After the last long shot, we: 

 

CUT TO: 

 

EXT. WOODS – DUSK (1944) 

 

Thomas rests by the campfire, devours from a food can. He’s 

beginning to grow meager supplies and foods. He surveys 

around his area, nice and quiet out.  

 

End of MUSIC. 

 

CUT TO: 

 

He squats down by a bush to take a dump. 

 

CUT TO: 

 

He’s prepping up his usual sleeping bag. 

 

CUT TO: 

 

EXT. WOODS – NEXT MORNING 
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Thomas is in his sleeping bag, awake, lying on his back 

while looking up at the clouds floating above him in the 

sky.  

 

CUT TO: 

 

Thomas, out of his sleeping bag, start packing up 

everything.  

 

CUT TO: 

 

EXT. DIFFERENT PART OF WOODS – LATER (1944) 

 

A nice view through the canopy of old-age mystical scenery.  

 

Thomas, starting to grow unconvincingly weaker, is losing 

parts of his grip while trying to gain enough support from 

his stick he’s had throughout the journey, limping 

basically.  

 

He soon comes across the ledge of a STEEP CLIFF. Can’t see 

a way down or a changing course of direction to get over it. 

Across the way is another AREA OF FORESTS.  

 

Thomas decides to take a short break by the cliff. Standing, 

he takes his pack off him. He cracks his neck, then the 

back. He takes in to the breeze gusting his way. Just as 

he’s about to sit on the ground... HE SLIPS AND FALLS ON 

HIS BACK, nothing to catch his fall.  

 

Though he did come close to falling off the ledge of cliff. 

 

After a moment to reassure himself that he can get back up, 

Thomas tries getting to his feet... struggles... till 

presumably he stands on both feet, wobbles. Feeling lots of 

soreness in his system. Limps even greatly. 

 

He’s about to turn and look away from edge of cliff, when... 

a gust of wind enters his direction, as a part of his 

footing loses its stability... starts FALLING DOWN HARD on 

the cliff -- Thomas goes tumbling, descending, plummeting 

down the slope, hitting the rocks and bushes at his way.  

 

Soon he finally stops on his side when he hits the bottom. 

He lost his entire pack and stick from up in the cliff from 

which he came. He’s dislocated one arm, moaning insanely. 

 

Bruised and hurt from the falling with a dislocated arm, he 

lies on his back, filled with anguished, excruciating pain. 

He MOANS, trying to relief all the pain out of him.  

 

He takes a moment, till he decides trying getting to his 

feet... but unsuccessful. He’s back to being on his back 

again, looks up at the sky, feeling the earth slowly 

rotating, silently moaning, barely budging, thinking.  
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Just when he thought his journey was going good now only 

turns for the worst.  

 

After a moment, he tries squirming around, maybe to see if 

he can find another way to poise himself get back up. But 

it’s doing him less fortunate. He takes deep breaths, 

inhaling and exhaling, restraining himself. 

 

Then... he shuts both his eyes. Suffering. Remembering. 

 

CUT TO: 

 

AN UKNOWN SPACE 

 

ECU – Both the EYES of Jenny as they stare down. Then 

they’re looking right at us.  

 

CUT BACK TO: 

 

BACK TO THOMAS IN THE WOODS – REALITY 

 

He opens his eyes back up. Still lays on his back. A beat 

of silence. Moaning, he begins talking under his breath: 

 

THOMAS 

   (under breath; in pain) 

  No... Not like this. Not like this... 

 

His moaning increases more for he can feel the agonizing 

pain starting to flow in deeper into his shattered body.  

 

After taking a concise moment to relax and gain more energy 

in him... he tries getting up again. It’s still hard for 

him. Soon, he twists his ankle which cracks with a SNAP. 

Back on the floor, trying to cry it all off. Then silence. 

 

MOMENT 

 

Thomas moves his head around the landscape, trying to get a 

clue as to where he’s located at. His face clearly summons 

it up that he has no idea where.  

 

Like he’s about to give up on hope, it feels that this is 

where Thomas may soon come to face a slow, painful death.  

 

He looks around more, studying the place, seeming like he’s 

still unfamiliar with this area. Hears nothing but wind and 

some birds chirping from a distance. 

 

Just when he’s beginning to losing faith... DING: He 

remembers something. 

 

He jerks his head around more. There’s a look on his face 

indicating, telling us clearly that he certainly knows the 

territory. “Am I closer to home” is what he’s pondering.  
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We notice a tiny streak of relieve on Thomas’s face. 

 

It could be obvious that he IS close to home. 

 

Starting to grow hopeful, Thomas tries once again to get 

back on his feet. His strength barely keeps his hopes down 

as he willingly stands, victoriously on his feet now.  

 

Limping, holding his dislocated arm, he hastily sprints as 

much as he can into the FORESTS.  

 

MUSIC plays. 

 

EXT. FORESTS – CONTINUOUS 

 

He weaves his way in though unable to gain at a maximum 

speed, limps with the unkempt quality, as if he’s 

obliviously gonna kill himself trying to reach his way out 

of the forests due still to the unholy sufferable pain he 

just went through.   

 

He can hear the distinct sounds of a BEACH that’s nearby. 

He crosses his way onward toward the sound. 

 

As he keeps his pace up, his memory box starts to grow on 

him more. May be closer to home at last. He sports a 

provoke look to his face.  

 

CUT TO: 

 

EXT. PLAIN FIELDS – DAY (1944) 

 

Thomas embarks his way out of forest... and now comes to 

what appears to be a PLAIN FIELD of TALL WEEDS. (It looks 

an awful lot like the same one that opened the story). We 

also notice further in background the mountains.  

 

Thomas overcomes with ease, knowing that he’s familiar with 

the strange land of boundary he’s on.  

 

Still unable to walk properly, he hurriedly sprints as much 

as he could through the entire open field.  

 

He’s now beginning to run, increasing the speed up as best 

he can though we still notice his sudden limping. He soon 

falls head-down into the weeds, but it doesn’t stop him 

there for he begins crawling with anticipation. 

 

He continues to crawl with the other active arm from the 

fields hereon until he reaches further up a low hill... 

 

...it’s only a matter of time til he’s reached his 

destination. 

 

The music begins to draw at its most dramatic crescendo.  
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EXT. FIELD/LOW HILLTOP – CONTINUOUS 

 

Thomas soon makes his desperate way up the hilltop, looks 

straight ahead for he encounters from out of the green and 

gray horizon... 

 

HIS FAMILY’S HOUSE 

 

from a long DISTANCE about 2 miles ahead of him.  

 

He’s finally reached home at last. 

 

Getting to his knees, relieving himself from a long and 

extended journey back to his home, he starts YELLING from 

the top of his lungs.  

 

MUSIC comes to its climatic ending.  

 

We notice from the distance... the FRONT DOOR being opened. 

A BLURRY FIGURE stands out, looking over from where Thomas 

yelled. The Figure looks on for a consecutive long beat.  

 

ON THOMAS: For he looks back at the Figure from the house, 

relieving. He shuts both eyes. Out of breath. 

 

THOMAS 

   (both eyes shut) 

  I’m tired. 

 

A beat. He suddenly drops onto his belly, disappearing 

completely into the swaying weeds. A moment of silence. 

 

CUT TO: 

 

EXT. THOMAS’S FAMILY HOUSE – LONG SHOT - CONTINUOUS 

 

We notice in an apparent enough long view Jenny, in her 

dress, for she starts running towards where Thomas fell to 

his belly in the weeds further ahead. 

 

THE HILLTOP – LONG SHOT 

 

Jenny finally reaches him. Gets down to hold him into her 

hands. We see Thomas’s Mother and Sammy, as they come 

dashing over to them from the house and to the hilltop. 

They both stand about 9 inches away from the two married 

couple. Jenny says something to the barely conscious Thomas 

that becomes inaudible. She starts crying with heartbreak, 

knowing her husband has finally come back to her in one 

piece. The wind starts to surround their corner. 

 

Thomas’s long journey back home has come to its conclusion.  

 

After a while of adjusting to this hypnotic moment, we: 
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TALL GRASSES 

 

We keep watching the grasses swaying from gusts of wind, a 

same feeling that opened the story.  

 

Wind soon evaporates, changing courses, for everything now 

becomes STILL. Silence.  

 

CUT TO: 

 

THE BEACH 

 

We HOLD here for see the waves flowing back and forth, on 

and off seashore, a very natural, intoxicated feeling and 

moment. Soon, a large SEAGULL comes soaring right across us, 

disappearing out of frame.  

 

Silence. 

 

MUSIC seeps in, concluding the story. 

 

 

START END CREDITS: as we’re still placed right at the beach 

looking as the waves keep flowing back and forth into and 

off shore. We begin SLOWLY DISSOLVING TO: 

 

BLACK. 

 

Continue credits over.  

 

 

END OF STORY. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 


